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Indian Medievalism
—Ananda Kentish Coomaraswamy’s Vision of Arts and Crafts—

PIMUBCE

SHAIKH Anika
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F) 2MOWFEIESZE S, WP ¥ FERICH - 2MEE BB L 20o»ER L Tn L,
@X—"7—NK: 42K (India) /HitEHE (medievalism) ~FIZE (handcraft)

1 Introduction

Ananda Kentish Coomaraswamy (1877~1947) is an
important figure to discuss in the field of art in India in
the early 20th century. He had a British mother and a
Ceylonese father and was born in Colombo, Ceylon. After
his father passed away while he was young, he was
raised in Britain by his mother. He majored in geography
at the University of London and earned a doctoral degree.
However, when he went to Ceylon for a geography
survey after graduation from 1902 to 1906, he was lost
for his words when he witnessed the harsh situation of
the colony. He afterwards positively participated in the
activities to improve Ceylonese conditions. Especially, his
interest turned toward the arts and crafts in India and
Ceylon. In that time, the traditional craftsman and
vernacular art were in danger of being lost by the
introduction of the European commercialism and
machines. He mourned over how industrialism ruined the
ideal presence of art by hand and dedicated to a lot of
books on art philosophy of India through his life. For his

career as an art scholar, he took part in the United

Provinces Exhibition held in Allahabad from 1910 to 1911.
Plus, in 1917, he accepted the offer from a scholar at the
Harvard University and became a curator of Indian art
at the Museum of Fine Arts, Boston.

Minoru Kasai categorized the life of Coomaraswamy
into three phases: Wbefore he moved to Boston when
he was understanding the traditional art in India, @
after he moved to Boston taking in charge of Indian
art division at Boston Museum and ®between 1934
and 1947 that he concentrated on philosophy and
metaphysical of Indian art?. Most of the research on
him have been conducted by focusing on art philosophy
from his later works, and the earlier time in Britain is
scarcely mentioned. Although even in Japan
Coomaraswamy makes a subject, they often place him
in the Oriental sphere and tend to deal with the
connection with the folk-arts movement. However, to
deepen his theory, the influence from John Ruskin,
William Morris and their followers from the Arts and
Crafts movement cannot be avoided as following their

spirits he developed his art vision of India. Moreover, he
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was actually close to Charles Robert Ashbee, a member
of the movement. Through the relationship with him, his
position to connect the East and the West from the
aspect of arts and crafts was established. To examine
this British side of story, the first period according to
Kasai is going to be centered on in this paper.

The art vision of Coomaraswamy is a fusion of
European theory and Indian philosophy. Just like following
the tendency among the British activists those days of
finding utopia in the Middle Ages, called medievalism, he
also fancied for the past. His medievalism was special in
that it was directed toward the Indian art and its
craftsman. Based on the desirable conditions of medieval
period in Europe, he sought for the ideal for India. He
found that the religiousness of Hindu and Buddhism was
building the foundation of the country and regarded the
7th and 8th century of India as a golden age. This notion
led to the appreciation for Hindu and Buddhist art and
critical comments on Mughal art; with this perspective,
he lastly reached to ‘an art for love's sake’. To understand
his standpoint as a medievalist, it is necessary to see his
early works when the influences from British
medievalism were noticeable, as later he tended to be
more philosophical developing the ideology about art in
India and exploring for the meanings of the world.

The Arts and Crafts Movement: A Study of Its
Sources, Ideals and Influences on Design Theory by
Gilliam Naylor well described the flow of art and design
theory among the art philosophers and the history of the
Arts and Crafts movement. This helped to spot the
position of Coomaraswamy who was in a transitional
period in a field of art history. Moreover, to search for
the relation with Ashbee and the life in Campden, I used
C.R. Ashbee: Architect, Designer & Romantic Soctalist by
Alan Crawford, which gave detailed information of their
story. Alice Chandler in her book A Dream Order: The
Mediaeval Ideal in Nineteenth-Century English Literature
fully explained the characteristics of medievalism in
Britain especially in the 19th century. Her study of the
past ideal seen from Ruskin and Morris was useful when
I saw the medievalism in the works by Coomaraswamy.
By comparing for the similarities in what she described

and how he presented India, the influence of European

medievalism on Coomaraswamy would be disclosed, and
at the same time, the Indian philosophy becomes evident
in his theory.

Based on the literature above, I hope to explore for
how with the British medievalism Coomaraswamy
produced a new value in the arts and crafts in India,
which I call ‘Indian medievalism'. To achieve this, firstly
I am going to discuss how his medievalism was
established by looking into his thought of arts and crafts
gained through Ruskin or Morris and the relation with
Ashbee to straighten his vision for the past. Secondly,
the main perspective of his Indian medievalism should
be made clear by comparing for Europeans. At last, I
research the Mughal criticism as an outcome of the
Indian medievalism to pursue his ideal form of art.
Through these chapters, the fusion of the European and

Indian theory by him is going to be revealed.

2 Coomaraswamy and his Ideas of Art Developed in
Britain

To Explore the thoughts of Coomaraswamy, it is
Inevitable to investigate the influence he came under in
Britain. When his interest turned toward the Indian art,
he was so in despair since it was about to disappear
under the British rule. This was his turning point to
become related to the theory of Ruskin, Morris and
other following activists from the Arts and Crafts
movement, from which he developed his idea of arts
and crafts in India. He criticized the commercialism and
industrialism the British brought, by which the
vernacular handcrafts were being deteriorated in the
same way as those in his homeland. He believed that it
was not machines or profits, but the traditional
craftsmen that needed to be put priority on for the
protection. In this sense, it is reasonable to think of his
idea by making a reference to the Arts and Crafts
movement. Moreover, Ashbee, an architect, designer
and socialist who is one of the most important activists
of the Arts and Craft movement about the same age as
Coomaraswamy is important to mention for he acted as
an intermediary for the movement and Coomaraswamy,
the West and the East. They shared the same vision

and ideal in medieval time, which could be observed
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from their life together in Campden.

In this chapter I am going to discuss the origin
of the medieval vision of Coomaraswamy from the
British side. To examine his approach to Indian art, it is
essential to organize his thoughts on industrialism and
commercialism in consequence of British intrusion to see
the awareness of Ruskin, Morris and the Arts and Crafts
movement. As a direct influence in his own time, Ashbee
Is going to be important and their life in Campden helps
to deepen the beginning of Coomaraswamy as a thinker

of Indian art.

2.1 The Decline of the Indian Arts and Crafts
Coomaraswamy is not outstanding in the aspect of
the Arts and Crafts movement; however, looking
through his ideas and friendly relations with Ashbee, he
is not far apart from it. Rather, he could be considered
as one of the followers of Ruskin and Morris. He surely
absorbed the vision from them like Ashbee and made it
into a new version by applying to the Indian art. From
his background, it should be noted that Coomaraswamy
especially mentioned the arts and crafts in Ceylon as he
thought Sinhalese culture was a key to understand
India. He explained its importance, saying “India without
Ceylon is incomplete, for in many ways, Ceylon is a
more perfect window through which to gaze on India’s
past, than any that can be found in India herself?. It is
because Ceylon still kept the condition he called
‘mediaeval’ even to his days, even though he was at the
same time worried about losing it soon. The cause of
degrading the quality of craftsmen in India was led by
the rise of machines and its progress which became
enhanced by commercialism. Coomaraswamy made his

idea clear in his writings:

A less direct, but equally sure and certain,
cause of the decline of the arts has been the
growth of commercialism, —that system of
production under which the work of European
machines and machine-like men has in the
East driven the village weaver from his loom,
the craftsman from his tools, the ploughman

from his songs, and has divorced art from

labour.?

In the aspect of commercialism, the attitude of
seeking for the profits from the products was
accelerated by the introduction of machinery for they
brought efficiency and simplification in a process of
making. This view is the basis of the Arts and Craft
movement in that the problem of design is placed in a
frame of society, but in the time of Coomaraswamy, the
destruction of art became more certain than the 19th
century. In the case of India, it was about to meet the
same fate as the West. Although relying on machines
could lessen the work of craftsman and simplified their
operations, as for Coomaraswamy, life’ of the craftsman
was indispensable while producing art, and they needed
to take time and effort to pursue beauty in a daily level.
As he insisted “cheap work, cheap men™, it was more
important to turn not to the profits or easiness but to
the craftsmen themselves.

Moreover, Coomaraswamy emphasizes machines
cannot increase human happiness or human techniques,
saying “It appears, therefore, that it is absolutely
essential that mechanical production should in the
future be, not as I am willing to believe that civilization
is not much better than a failure; for it is not much
good being more ingenious than our forefathers if we
cannot be either happy or better”. He was critical
about the dependence upon machinery which could
easily lead to a decay of the skill of craftsman and
quality of products, but also accepted the impossibility
of eliminating machines in the modern society. This is
related to the idea of Morris. He showed hatred toward
inhumanity of machines but at the same time he
accepted the fact. Their solutions were in common;
humans should not be dominated or dependent on
machines but operate them. Besides, how to abolish
machines was not important for Coomaraswamy but
how to regulate them had a point. He put more priority
on humanity itself than any other things.

Those modern problems tended to arouse the
feeling of nostalgia. Like Ruskin saw the Gothic
architecture as magnificent and worshiped the medieval

time, Coomaraswamy too found ideal from the past

TLEEASRE $54% 1



when the craftsmen were trusting their own hands and
the art was rooted in their daily lives. The relation with
Ashbee built up his viewpoint in the frame of the Arts

and Crafts movement stronger.

2.2 Medieval Vision Shared with Ashbee

Following the idea by Ruskin or Morris, Ashbee was
seeking for the beauty in art by hand and considered
that the Arts and Crafts movement showed a standard
for job or life and a protection of the standard for the
creators or creation. He spent his early days as a
designer in the East End, an area connected to people
from working class. Shocked at poverty and labour
condition, there he founded the Guild and School of
Handicraft at Toynbee Hall in 1888 to offer an education
to be craftsmen for the working people and to give them
job opportunities. The Essex House Press was also
established in 1898 by taking over two presses belonged
to Morris and hired a few craftsmen from the Kelmscott
Press. Thinking of the indispensability of nature and
handcraft, in 1902 Ashbee moved his Guild from London
to Chipping Campden where became important for
Coomaraswamy too.

It was Ruskin who advocated that human happiness
was related to art and the talented needed to be firmly
protected by providing places and furnishing with the
tools, which could help the maintenance of the standards
of quality and the rise of employment rate. What could
make this environment all come true was the revival of
the mediaeval guild. Ashbee came over this idea and put
into practice. From the notion of Morris as a socialist
who knew that the situation of commercial demand
could never produce an ideal ground for the art, Ashbee
also considered the art by relating to socialism. For his
idea, the interaction of art and society could solve each
problem and improve the harsh situation for handcraft.
Against mass production and capitalism, he aimed at
seeking for humanity and craftsmanship in the
community. However, the Guild fell into a decline due to
financial problem. It was the glorious time for Ashbee

and his guild when Coomaraswamy began to stay.

Considering he also longed for the revival of guild like
Ashbee and investigated its elements in India, the
environment of Campden was what he was seeking for
to expand his career as an art scholar of Indian Art.

Initially, Ashbee was involved with Fred Partridge
who was a jeweller from Birmingham Municipal School
of Art and came to Campden to teach for the guild
in 1902. His sister, Ethel Mairet was a weaver and well
acquainted with the handcrafts. She was a wife of
Coomaraswamy and Partridge his brother-in-law. The
presence of guild fascinated Coomaraswamy and he
decided to move there with his wife, and the relationship
with Ashbee came up to the surface. The Norman
Chapel, a residence for Mr. and Mrs. Coomaraswamy
was actually designed by Ashbee. This building showed
the bond between them filled with their dreams for the
past.

The Norman Chapel was ruined in 1903, but Ashbee
restored it into a new housing. The nave and chancel
arch were surviving, and some addition in the 14th or
15th century was made to make the building a
residence. The nave became a music room in response
to the request of Coomaraswamy and most of the ceiling
was kept as it was. Above the nave was a library with a
dais curtained with Morris textiles. To maintain the
condition of the house as possible, he treated a sensitive
improvement and rebuilt or buttressed the unstable
walls. Although the first plan costed too high and was
turned down by Coomaraswamy, the final plan was not
that large-scale but still praiseworthy. According to
Alan Crawford, the work was described as admiring: “...
Ashbee’s executed scheme for the Norman Chapel was
a triumphant demonstration of the value of the Society’s'
approach when applied to buildings of some size and
architectural character”®. The Norman Chapel was not
merely a house but more meaningful, since it proved
that the protection of the old buildings was successful

and valuable one. Crawford continues:

It was gentle and civilized in a modern way:

you could sit on the terrace by some of its

1 SPAB, short for The Society for the Protection of the Ancient Buildings
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oldest stones and be sheltered from the wind.
Yet much of its magic lay in its great age; it
had on it what Ruskin called ‘the golden stain
of time’, and the sense of tradition, of a building
adapting itself to changing uses and yet
somehow staying the same. And perhaps what
fascinated Ashbee most was the simple fact
that long ago it had been a church and was
one no longer, and so bore witness to the story
of men'’s shifting beliefs. Like Chelsea, it stirred
his historical imagination, as his curious novel

Peckover showed.”

As is evident, Ashbee intentionally left the old
essence the chapel already had to realize a fusion of past
and presence, mediaeval and modern. This is well
related to his worship for the medieval time, and he was
totally satisfied with how his work turned out. More
importantly, the Norman Chapel proved that both
Ashbee and Coomaraswamy shared the same preference
in design since he was the most ‘sympathetic’ client to
him®. In 1907 the chapel completed and Coomaraswamy
and his wife moved in. The house was soon furnished
with the oriental ornaments. They participated in the
circle of Ashbee, and a social life in Campden became
flourishing. According to Crawford, “There had been
magic of an architectural kind in the Norman Chapel
when Ashbee has finished restoring it; the
Coomaraswamys added another kind of magic of their
own"”. The Norman Chapel became a symbol for the
friendship of Ashby and Coomaraswamy and for their
dream of the Middle Ages.

As a neighbor and friend, Ashbee involved in the
publication of Coomaraswamy. After he moved his
residence to Campden, he started publishing his books
on arts and crafts in India. He took over one of the
presses Ashbee owned, and his work, Mediaeval
Sinhalese Art, was printed in 1907. There, the Caslon
type was applied which showed his enthusiasm for
Morris and Coomaraswamy kindly mentioned in the
book:

It is of interest to record, in connection with

the arts and crafts aspect of the questions just
discussed, that this book has been printed by
hand, upon the press used by William Morris
for printing the Kelmscott Chaucer. The
printings, carried on in the Norman Chapel at
Broaden Campden, has occupied some fifteen
months. I cannot help seeing in these very
facts an illustration of the way in which the
East and the West may together be united in
an endeavor to restore that true Art of Living
which has for so long been neglected by

humanity.?

The admiration for Morris and the dream for
linking the East and the West through arts and crafts
that Coomaraswamy put in the book was well written
above. Ashbee was the one who made this possible. He
was a crucial figure playing a part in connecting the
vision of Coomaraswamy in India to the Arts and Crafts
movement. When Ashbee took charge of the foreword
for his work, The Indian Craftsman, he asserted that “In
the profoundly interesting address of the English artists
in 1878, which bore the names of Morris, Burn-Jones,
Millais, Edwin Arnold, Walter Crane and others, there
1s an appeal to the Government on behalf of Indian Arts
and Crafts against the effects of English commercialism
upon the production of Indian craftsmanship”'’. By
mentioning the stream of art movement with significant
names, he put India as an extension of the sphere and
supported what Coomaraswamy tried to do. Plus, he
was sympathetic to the idea of Coomaraswamy and
agreed with India and Ceylon he described to him as
similar to the conditions seen in Medieval Europe.
Apparently, both shared the same vision of the art and
the taste for the past.

Though, in 1910 when their marriage failed, Ethel
was only in Campden while Coomaraswamy remained
in India. They gave up the Norman Chapel and removed
the oriental furnishings in the house, and the building
was ready for the next owner. In 1911, Ashbee and his
wife moved in as he always wanted to make this building
on his own. The relation between Coomaraswamy

and Ashbee is hard to know afterwards. However his
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experience and time with Ashbee in Campden would
convince his medievalism and inspiration for the further
career for Coomaraswamy.

Consequently, the thought of Coomaraswamy on
the Indian arts and crafts by hand soon missed by the
commercialism and machines was based on the idea of
Ruskin, Morris and their followers. The European
influence degraded the skill of Indian craftsmen and
their production, which resulted in the nostalgia for the
Middle Ages. Ashbee played a crucial role in the early
days of Coomaraswamy as contemporary with him.
Their life in Campden tells their relationship as a fellow
for each other dreaming for the past and demonstrating
their visons. The Norman Chapel indeed embodied their
positions as medievalists. Ashbee was helping
Coomaraswamy by connecting his position to the Arts
and Crafts movement. Indian Medievalism is going to

be expanded in the succeeding chapter.

3 Coomaraswamy and Indian Medievalism

“The lotus to Indian art and for the Indian mystic, is
all that the rose was to Medieval Europe”'?. When
Coomaraswamy illustrated the features of Indian art in
his works, he was seeking for the medieval elements by
comparing for the Europeans. The medievalism was a
prevailing movement and at the same time a philosophy
of romanticizing the past which was referred to the time
of joy, kindliness and happiness. The feeling of nostalgia
to the past was generated by a change in society and
could trace back to the Elizabethan period. For the 19th
century, Industrialization in specific was which made
people fantasize the medieval time and motivated them
to bring about the new movement. Like Ruskin and
Morris turned their nostalgia to the condition of art and
craftsman in the Middle Ages, Coomaraswamy was one
of those dreamers who considered the medieval era as a
golden period and aimed at the revival of the ideal in
art. The striking difference of Coomaraswamy among
them is that he especially applied this medievalism to
India and seeking for the right for arts and crafts.

In fact, India was often associated with the past by
the British. They often explained the country as ‘time-

less’ or ‘Eden’, and this idea came from their idealization

toward the past. India was a perfect field to seek for a
fragment of utopia. Though, as for Coomaraswamy, India
was not merely a past but simultaneously contained a
hope for the future. As his thought has a close connection
to his high evaluations of Hindu and Buddhist period, to
understand his standpoint as a medievalist is quite in
need. With the European perspective toward past, he
established Indian medievalism by assimilating the
Indian philosophy. His viewpoint can be divided into two
standpoints: religiousness and social structure of India.
While what other British scholars saw in India was
lingering Mughal memories, Coomaraswamy investigated
into a deeper history of India, a country with various
religions and thoughts. Plus, his idea of caste was
maintained by replacing with the guild in the respect of
social structure. I hope to discuss here how India had the
desirable conditions that was enough to be called
‘medieval’ by linking with the European theory and how
Coomaraswamy absorbed the Indian elements. With
these features the fusion of Western and Eastern ideal

could be observed.

3.1 Indian Art as Medieval Ideal

There was no wonder that Coomaraswamy saw
beauty in the past, considering how he worshiped
Morris and spent time with Ashbee in Britain. Like
those medievalists feared the industrialism, free trade or
machines degraded human nature, which was closely
connected to art, Coomaraswamy was also afraid of
India losing the medieval essence by the intrusion of the
European influence and innovation. As noted in the
former chapter, he was critical against commecialism
and machines as the craftsmen were losing their skill
for creating art. Inspired by the theory of the Arts and
Crafts movement, he gave a new perspective in the field
of Indian art. There were already a lot of appreciations
for oriental art made; however, most importantly, unlike
others he did not miss the detailed description of Indian
religion and philosophy that framed the Indian society
and art condition. Coomaraswamy saw that India was a
nation where the art could make its best just like
medieval Europe.

To begin with, it should be clarified that the
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medievalism of Coomaraswamy in India is not toward
the India of his time but the actual golden age for its art:
“Not only for Indians, however; for this Indian art of the
7th or 8th century is not merely an Indian dream, but
also a dream of humanity—humanity that sooner or later
will acknowledge in the same words the significance of
all great art™. It was the time Hinduism entered the
Buddhist field with its culture sometimes fusing and
sometimes replacing. These two deities are what
Coomaraswamy believed to make the best for art. This
is because the Mughal period is referred to modernity
and the medievalism is supposed to be related to
primitivity. This notion is going to be important when
his critical position against Mughal period should be
argued in the next chapter.

According to Alice Chandler, the imagination
against the Middle Ages has its own feature by each
century. Throughout every period, the past became
appealing among people when the rapid transformation
took place in politics and religion. When its change was
becoming faster from the 18th century, their desire to
rewind the time to the past became bigger than ever.
This inclination lasted to the succeeding century and
even to the day of Coomaraswamy. In her words what
shaped medievalism in the 18th and 19th century is

described as follows:

One is its naturalism—its identification with
nature and the past and thus with simpler and
truer modes of feeling and expression and
nobler and more heroic codes of action. The
other is its feudalism—its harmonious and
stable structure which reconciled freedom and
order by giving each man an allotted place in
society and an allotted leader to follow. The
bridge between these two aspects of
medievalism is chivalry, which made the
spontaneous generosity of the natural man the
guiding principle of man in society and which
compensated for human frailty by having the

strong protect the weak.!!

From the quote above, seeking for naturalism and

feudalism which are connected by chivalry is the
feature of the medievalism. All those elements are
relevant to each other and any of which cannot be
missed. For Coomaraswamy, India contained those
conditions and was sufficient to compare with the
European past under the Hindu and Buddhist art
theory. In the respect of being natural, he persistently
argued that fine art needed a great humanity. Due to
Industrial Revolution, people were exploited to work in
factories and lost their connection with others. The
craftsmen in modern time were losing the natural order
but taken over by the progress of machines which
caused the unnatural work and ugly art. Ruskin also
insisted of the necessity of naturalism as it could
embrace the perfect imperfection created by man.
Although Coomaraswamy didn't mention the definition
of perfect art, he pointed out that the beauty of art
cannot be separated from the daily life. To attain great
humanity, the craftsman needed to seek for at the
expense of life. The way people used to live was for
him ideally natural without being dependent on
machines and doing their works by themselves.

Against the lonely wage in the factory,
Coomaraswamy turned his eyes on the feudalism too as
an ideal system like other mediaevalists. By giving lands
and lives, even a small society played an important role
in offering a sense of belongingness and closeness. The
king’s craftsman could show their respect to the lands
they lent and passed on from generation to generation.
There were no landless craftsmen by feudalism, which
he found appealing. Although feudality was not Morris
was up for, Coomaraswamy admitted it was a crucial
factor to the past of India. Feudalism led to avoid any
free-trade and competition between the craftsmen,
which was required for creating true beauty. Even he
said, “Their greatest possible ambition was that I should
buy them some small piece of land and reward them
with it, as did the kings of old™. This effect of feudal
system on Indian art could also be explained same as in
caste in a sense of social structure, which would be
explained later in this chapter.

Furthermore, what made the Medieval Europe

brilliant was a deep connection with the church and
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people’s faith, which could contribute to the chivalry.
Chandler said “The medieval Catholic church was
praised for performing a wealth to give alms and succor
to the poor™®. The religious aspect gave a communal
and close relationship among people, and their attitude
of giving made the society better. Every modern factor
including industrialism or urbanism gave a striking
dichotomy: the poor and the rich. Without a religious
community to help each other, the society would become
far from all the naturalism or humanism. In this respect,
the presence of faith in the Gods in India could easily be
explained and the country could be called a perfect
ground with various religions: Hindu, Buddhism, Islam
and Sikh. Coomaraswamy always discussed his art
philosophy in India by making a reference to the
religious and spiritual field.

Religiousness in specific is essential for the medieval
vision of Coomaraswamy. By tracing the Indian
philosophy, he accepted the religious characteristic of
Hindu art and worked on describing the Hindu Gods and
searching for a reason of beauty. According to the
Indian philosophical conception, the art is not created by
the artists themselves but they receive the skill of
Visvakarma and be concealed by him'”. That is, the art
belongs to the God and nature. By being connected to
the God, the mentality of craftsmen gives inspiration in a
spiritual level, so that the details caught by eyes are not
considered to be reality of things. To make this happen
is a growth of inwardness which is often described by a
reference to yoga. As Coomaraswamy thought this kind
of Indian faith was indispensable to art, he even gave a
negative view against irreligion. The less religious the
art becomes; the more individuality came up on the
surface. Its purpose was to develop their mind enough to
attain inspiration from the God. In this regard, the
meaning of art in Europe shows difference in that the
individuality has of value. Ruskin advanced architecture
or craft expressed a personality of craftsman and
reflected the humanity, which became the central pillar
of the theory of the Arts and Crafts movement. On the
contrary, in India, art is not for individual but made in
faith in a daily basis. This is the reason Coomaraswamy

has been often discussed in the frame of Orient and

connected with the folk-arts movement by Soetsu
Yanagi in Japan.

Coomaraswamy was praising this anonymity in
Hindu and Buddhist art, a crucial element in beauty in
the mediaeval society of India, since the art meant to be
altruistic without any selfishness of humans involved.
The communal art also had the effect of removing
subjectivity. Most famous and magnificent works of
India from the old time were hard to trace the name of
the artists as they only belonged to some group and
were scarcely known. There was no need to add
individuality for arts and crafts, so that they could be
beautiful in a natural way like the beauty of trees or
flowers. For the explanation of the Indian sculptures of
Buddha, Coomaraswamy noted that facial expression
was not made enough on purpose to remove the
personality; “These have sometimes been described as
expressionless because they do not reflect the individual
peculiarities which make up expression as we commonly
conceive it"'®. It is body that gives the expression for
the Indian sculpture. Avoiding the self-centered
perspective and accepting the indifference or shift
toward any human emotions could bring a way to be
god-like, objectivity.

The Indian medievalism by Coomaraswamy made
some differences from the European original, for the
fundamental faith of the latter was Christianity in the
first place. This distinction would make one aim of

craftsman for art from another.

3.2 Caste as a Role of Guild

The features in past including naturalism, feudalism
and chivalry all composed of the medieval guild.
Coomaraswamy often used the word ‘guild’ to mean the
craftsmanship in India in his works. As a position of a
pivotal importance to bring the mediaeval Europe and
India together, the replacement for the guild with
another vernacular factor was required. As a matter of
fact, to solve this demand, he presented the caste system
in India. Caste formed the social structure of the country
for how it was, and its topic was perhaps most difficult
and at the same time primary subject to mention for it

was deeply rooted in the culture. To him, this hierarchy
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in the nation was a desirable form regarding the
perspective of art and craftsman. This is one of the most
remarkable statements of the medievalism in India he
advocated. The essential points the caste structure
brought to the consideration of the craftsmanship as the
guild, according to Coomaraswamy, could be made clear
in the aspect of community and heredity and payment.
As stated by Coomaraswamy, the caste and the
guild shared some same features and meanings. It was a
communal element caste possessed that he appreciated
about. Just like the guild was a community, craftsman in
India took the same shape by class division. Everyone is
dependent on each other; therefore, a fixed group made
it easier for the craftsman to build a bond of fellowship.
He noted that caste ‘represents a legal recognition of
the nature division of society into the functional
groups'”. That is, caste provides the naturalism and
the sense of belonging, which both shows humanity and
are significant features for the medievalism. Although
the feudalism was adduced to prove the function of the
medieval time, it needs to be clarified that the caste was
laying its foundation. He expressed caste as ‘noblesse

oblige’ and explained as follows:

Caste system is a system of noblesse oblige;
each man is born to his ordained work, through
which alone he can spiritually progress. This
religious conception of a man’s trade or
profession as the heaven-ordained work of his
caste, may best, be likened to the honour of
medieval knighthood. For the priest, learning;
for the king, excellence in kingcraft; for the
craftsman, skill and faithfulness; for the

servant, service.)

Since culture is closely connected to human life, he
thought this system of being born to be skillful at a
certain occupation in caste led the craftsman to be
better in his field. To make this ordainment structure
work was a heredity of job in the family of same caste.
Holding a same position as a craftsman by inheritance
in India could easily recall the apprentice system of

guild. There the skill and tradition of craftsman were

passing on to the next generation mostly from father to
son. In the mediaeval guild, on the contrary, it was
descended from masters to man. The relationship
between masters and man could be seen from what
Ruskin, Morris and Ashbee were asking for to produce
art too. About the importance of heredity in art is

discussed by Coomaraswamy:

Thus during many centuries the artists of one
district apply themselves to the interpretation of
the same ideas; the origin of those ideas is more
remote than any particular example. The great
types are the fruit of communal rather than any
particular example. The great types are the fruit
of communal rather than individual thought.
This communal thought, however, is not only
popular thought, but that of the greatest and
widest minds of successive generations seeking

to impress their vision on a whole race?”

The inherited skill was built up by all the
experiences the tutor gained through his life. By taking
over generation to generation either from father or
master, the art could reflect humanity and its
magnificence would be surpassed in a spiritual level.
Moreover, as a community the guild did not allow any
unqualified artist to participate so that the quality of
material and design could be maintained?”. Under such
condition, heredity could make its best to pass on
greatness to descendants. As a difference of Eastern
‘disciple’ from Western education of professor,
Coomaraswamy emphasized: “...for in the East there is
traditionally a peculiar relation of devotion between
master and pupil, and it is thought that the master’s
secret, his real inward method, so to say, is best learnt
by the pupil in devoted personal service...”®. Like he
kept saying, art and humanity are inseparable and to
teach art needs to contain the inwardness and
spirituality the master acquired in his lifetime. It was
imagination not scholasticism he asked for art. The
merit of this hereditary system was that the position,
purpose and value of the craftsman were all assured.

Besides, Coomaraswamy pointed out the way of
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payment as an important fragment to maintain the
communal and hereditary frame in caste. He praised
the community of the Indian craftsman in that instead
of money it was barter or personal service that were
required for in return. Using the example of the
craftsmen he worked in Kandy for weeks together, he
explained that they did not ask for much money or
even think of saving money but they knew they could
receive some special gift after completing their works?’.
It is related to chivalry, a charitable mind of religion.
Same as feudalism, the guild was for eliminating
competition and introducing money could simply cause
a breakdown of synthesis. Interdependence is lacked in
industrial and commercial world and like emphasized in
Indian philosophy people need to live by depending on
themselves. By applying money transaction and
generating competition, Coomaraswamy was concerned
with the exploitation of the craftsman which could
cause the degradation of the skill and beauty. Removing
anxiety of them was one of the main purposes of the
guild to make beautiful pieces, and the craftsmen were
not consumed.

In conclusion for this chapter, the condition of
Indian art was enough to be considered in the sphere
of medievalism in Europe for Coomaraswamy. He
indicated that the humanity was cherished in India
which led to naturalism, and feudalism assured the
craftsmen of their jobs. In addition, chivalry associated
with a faith in religion could make a significant basis of
naturalism and feudalism. Religiousness of India was,
however, different from Europe as it required
subjectivity while the latter emphasized individuality.
To develop those factors, for India, the caste system
played a crucial role which reminded of the medieval
guild, and he explained the similarities between them.
The communal, hereditary and payment structure the
caste built all composed of the features of the guild.
The caste in India could easily make a desirable
environment to reconstruct a medieval guild and to
support his idea as a mediaevalist. With those medieval
perspectives, Coomaraswamy saw the Indian art and its
craftsman valuable especially at the time of Buddhism

and Hinduism when the vernacular arts and crafts

were produced at their best, which became a criticism

in the succeeding period: Mughal.

4 Mughal Criticism

Coomaraswamy considered the Middle period from
the 7th to 8th century showed the flourishing time of
India with the existence of great art. The European
medieval essences in the Indian past discussed in the
previous chapter was the very utopia he found. What
he taught about the ideal in craftsman was not only for
India, but it was ‘a dream of humanity®. The presence
of human life in Indian art composed of the philosophy
of his later works and his words turned to not only for
India or Britain but to the world. His passion for the
medieval time is closely related to the religious
environment in India: Buddhism and Hinduism. This
resulted in his critical comments on Mughal period and
its art, and this gave a fresh point of view to Britain for
the Mughal reign was usually their preference. For
comprehending the point of Coomaraswamy, it needs to
cover how his medievalism ended to categorize the arts
and crafts of India in a chronological order. In this
chapter, I shall see how he made a contrast between
his ideal and Mughal period to strengthen his argument

on the golden time of India.

4.1 Critical Attitude toward Mughal Art

In the 19th century, the British usually tended to
think kindly of the Mughal art over the Hindu art or
Buddhist art, as Mughal taste was more fitted to
Europeans. Even though Morris was attracted to the
art of east and actually absorbed its elements into his
design, it was always an Islamic color like the designs
of Persian carpets he chose. Moreover, after the Indian
Munity broke out in 1857, they were inclined to start
looking into domestic art and the fusion of the
vernacular and European became popular; for example,
Indo-Saracenic style, an architectural form, was
invented by mixing western and eastern elements.
There, it was Mughal architecture they adopted. The
Hindu elements were often despised, as its art was
certainly different taste from European art and would

have been difficult to understand the beauty. Ruskin too
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was interested in the situation in India but could not
see the real meaning of India. The harsh statement on
Hindu art by Ruskin makes this European standpoint

clearer than ever:

It is quite true that the art of India is delicate
and refined. But it has one curious character
distinguishing it from all other art of equal
merit in design— It never represents a natural
of fact. It either forms its compositions out of
meaningless fragments of colour and flowings
of line; or, if it represents any living creature,
it represents that creature under some
distorted and monstrous form. To all the facts
and forms of nature it willfully oppose itself; it
will not draw a man, but an eight-armed
monster; it will not draw a flower, but only a

spiral or a zigzag®®

Undoubtedly, the essence of Hindu art did not
fascinate Ruskin and he even called the man, which is
considered to mean the God, ‘eight-armed monster’.
This is because Ruskin or Morris did not visit India, and
their observation was only limited to prejudice. In
contrast to the strong view on Hindu art,
Coomaraswamy found it beautiful and for him it was ‘a
natural of fact’ which provided the answer for arts and
desired humanity for the world. He succeeded the idea
of how handcrafts should be from the 19th century; on
the other hand, his attitude toward Indian art was
fresh and new compared to the other pioneers in the
field of Indian art in Britain. The medievalism and art
philosophy of India he advocated were based on the
Hindu and Buddhist elements. As against Mughal
followers, his notion led to the criticism on the Mughal
period and the thought of Islamic art as an undesirable
form in the society. Mughal time contained modernity
and was less religious than the India used to be and the
presence of patron deteriorated the quality of craftsmen
and their works.

Coomaraswamy despised the Mughal period for the
mess Islamic culture brought to India. His negativity

toward the Mughal Art is clear in his work, The Arts

& Crafts of India & Ceylon, which was divided into two
parts: the former the Hindu and Buddhist art, the latter
the Mussulman art. The latter part apparently occupied
not much than the former, as he knew the time of
Hindu and Buddhist was his sphere. In /ndo Shisoushi
(The Indian Philosophy) by Sengaku Maeda, Mughal
was described as the period of destruction?”. The
intrusion of Islam itself could trace back to the 8th
century; however, there was no specific change brought
to the nation. It was after 11th century that the Islam
started pillage, incendiary fire and demolition. When the
Mughal reign was established at Delhi in 1206, along
with the Islamic faith, some new heterogeneous thought
and culture intruded in the traditional Indian culture. A
big change in the country could be observed then.

The condition of the craftsman in the Mughal
period was different from the ideal time of Indian art.
Firstly, the faith that used to base the society became
no longer required in art. Coomaraswamy reproached
the irreligion: “Needless to say that by irreligion I do
not refer to the decline of one or another particular
form of dogmatic belief, but to the prevalence of that
superficial view of life which concentrates the attention
solely upon outward things, and not at all upon things
of the imagination, real things"®. He thought art needed
to be deeply connected to the belief to make a spiritual
growth, and irreligiousness deteriorated the arts and
crafts. Indian art could be magnificent with faith and if
it was not concerned with any respect for God, those
kinds of art were not what he was seeking for. He
described the situation of art in Mughal reign, saying
“While the Persians after the 13th century, and the
Mughals in India, were not troubled overmuch by
orthodox scruples forbidding the representation of
living things, it resulted from the old Islamic Puritanism
that their art became entirely secular ever treated in
Mughal art...”®. In this way, the Mughal society was
not appealing for him. It was because of the feature of
Islamic art; the Mussulman artists were not allowed to
picture God in art unlike Buddhism or Hinduism. He
often called its art as ‘secular’ lacking intimacy of
naturalism but focusing on individuality.

In addition to the secularity, the presence of patron
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made the Mughal art undesirable. While Hindu art was
meant to be ‘racial’, Islamic art was more ‘social™”.
Coomaraswamy emphasized that the latter was not for
the public or the king, but its brilliance depended
entirely on court and individual patronage®. In the
theory of Hinduism, art belongs to nature and
subjectivity of a community makes better art; therefore,
the truth is that the growth in the Mughal art meant
the dependence on the patron and excessive
individuality, which could not give a spiritual growth of
a craftsman like Hindu. For Coomaraswamy, nothing
was more important than the meaning of art and the
condition of craftsman. The Mughal structure changed
the aims for them, and patronage and court obviously
destroyed the foundation of the medieval-Europe-like
society of India. In the preface of The Arts & Crafts of
India & Ceylon, where he made a clear difference of
Hindu or Buddhist art from Mughal, he emphasized the

ideal of Hindu art as follows:

The Hindus have never believed in art for art’s
sake; their art, like that of mediaeval Europe,
was an art for love's sake. They made no
distinctions of sacred and profane. I am grad to
think that they have never consciously sought
for beauty; just as none of their social intuitions
of life and death, rather than from the conscious
wish to make beautiful pictures or songs. The
absence of beauty from art, or happiness from
life, is an unanswerable condemnation of any
civilization in which they are lacking: yet
neither beauty nor happiness is easily attainable

if sought for as a primary end.*?

As the aestheticism movement, considering art as
separated from morality, utility or pleasure and pursuit
for beauty as the only objective in life, became growing
around the late 19th century, the motto was called ‘art
for art’s sake’. For Coomaraswamy, the Mughal art also
held the related aim. In fact, what he esteemed most
for art was not merely seeking to create a beauty itself,
but it should be made from the consciousness and

inwardness gained through human life. From this, it is

clear that he did not only apply the medieval elements
in Europe, on the other hand, he also understood the
vernacular feature in art. Like other British
medievalists, Coomaraswamy was always dreaming for
the past in India when the art was prosperous in their
best shape and certainly assimilating the British art
theory; however, there was originality in his vision in
that he put the Indianness and made a fusion of eastern
and western art ideal.

Lastly, in this chapter, I saw how the nostalgia of
Coomaraswamy for the Indian past gave a critical
approach on the Mughal art. Mostly Islamic art was
praised by the British side as a beauty and often fused
with the European design; on the other hand, he was
prominent and distinguished for that he preferred the
Hindu and Buddhist art. It was because of the difference
in purpose of producing art that made him think in that
way. The craftsmen and their arts used to be linked
with humanity in a spiritual sphere, but it changed in
the Mughal period when art belonged to the patron and
court. This shift made a huge difference in his ideal
presence and meaning of art. It was ‘art for love's sake’

he found as a medievalist.

5 Conclusion

In this paper, the art vision of Coomaraswamy
was questioned by focusing on his early days when the
influence of Ruskin, Morris and the Arts and Crafts
movement remained strongly in evidence. With his
background, he showed his interest toward the arts
and crafts in India and Ceylon. His critical position on
European commercialism and machinery could see the
spirit of Ruskin or Morris. Besides, what made his
position clear in the field of the Arts and Crafts
movement was the relationship with Ashbee. Even
though the field was different in west or east, he
warmly welcomed him into his fellows sharing the
same perspective in the study of arts and crafts, which
was symbolized by the Norman Chapel.

On the rebound of a change in society by the
Industrialization Coomaraswamy also fancied for the
Middle Ages. Like Ashbee established his guild, he

looked for a lot of medieval fragments in Indian past.
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According to Chandler’s definition of the feature of
medievalists, they were attracted to naturalism,
feudalism and chivalry. With those elements, India had
sufficient conditions to develop great humanity
Coomaraswamy asked the craftsman. Firstly, he
developed his Indian medievalism by focusing on the
religiousness. Faith as an essential part to support the
medieval time when the church played an important role
in chivalry could easily spot in India. Coomaraswamy
considered Hinduism and Buddhism as the answer and
the 7th and 8th century were the very medieval period
of India. There, art belonged to nature and the God and
to achieve the subjectivity, a craftsman should make a
spiritual progress in daily life. This was the opposite to
the idea by the Europeans who cherished individuality in
art. Moreover, to make India the medieval ideal ground
was the social structure, caste, which he explained by
showing the similarities to the medieval guild. In the
structure of caste, the craftsman could find their own
community, and the traditional skill was passed on
among the family like master and man in the guild, and
there was no competition or money involved.

Considering those elements, Coomaraswamy came
to think that India in Hindu and Buddhist time had so
much in common with the medieval Europe in the
aspect of arts and crafts in spite of some differences.
This led to the Mughal criticism since it spoiled the
ideal presence of arts and crafts of India by irreligion
and patrons. It was the meaning of the craftsman that
should be most treasured in art and the Mughal period
changed its structure.

Throughout his idea, it is disclosed that
Coomaraswamy had the European medieval ideal and
dream for the revival of the guild; however, he at the
same time understood the religious meaning and social
structure of India. By applying religiousness and caste
to the European medievalism, he explained the ideal
shape of art. In short, his vision was not one-way; he
invented a new value founded on the European
medievalism with the Indian elements. By mixing the
Western and Eastern thoughts he reached to the most
ideal purpose of art, ‘an art for love's sake’. This

attempt laid its foundation for his further works on art

philosophy.
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RRAVEYZ2ICETB3 8747202339 7A)L—-D
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Race Development and Relay Ordering Strategy for Triathlon Mixed Relay at Tokyo Olympic Games

AH EH
MORIYA Naoki

BB

BLEH 4 4P OBHENDL EFAT7ATY - 3y 7 A L—3HEF ) ¥y 7 TOFRFIRM 2 2HIC, £
BHOKERH L TWh, 22 TIVvZ AV L—0L—ZEH - ) L—F— ¥ — g% B 5 512 Likfbigig ot
WF—s 2B L2 HME LT, 39272 L —L—Z - HAL— AR, EHT Fo 7752w, £
NEDOGSH - Wi #7070 L= ABETIE, L—ADHMITE L b IZF = 2B D5 A AEDPPERKL T L Bh T,
ETOEZTRUN/I— MIBWTTOPLE D ¥ 4 ZEPHEICIEAKLz2 L, 3ETIH 3 /¢~ e HTOPLED S
A LEPHBEIIR LR EPPAL R E o720 F/2, VL —F—F—8lKIconT, B4k, 1
W LECENENEET Y F 0 7O L) B EFARET 2@MIBO SN2 —FH T, V—VEFIE)
Tete L — AR EHY 5 & RHE BRI IS U 72 i L (B 2 MR A A 3 2 & A AR E LT

Bz,

@xX—7—K: FF47ZXO> (triathlon) /L —ZXEE (race development)

#*— 4 —##& (ordering strategy)

1. XL®HIC

NI4T AT VFIIAEIZT AN DAY T+ V=T
N> 74 T CTHE LA TH LY, Tt
NOFEFHPKEK (LT, Swim). HEzHE (LT,
Bike). EHifii (LLT. Run) ##fEL TITH) DT,
A DIRE R I C BRI IL E o 720 ) LR E 21T
20004 DY F=—F 1) ¥ ¥y 7 DI, IERiHE LR
HEnTnwzd, BE, bIA4AT7 AT OHBHIHA %D
D (F1) bbb, FOHFTIRD W5 A 7134
¥y 7 THERM SN T 5Swiml Skm. Bike40km.
RunlOkm. &&515km»D [A ¥ ¥ ¥ —F - T4 A% »
A (LLF, SD) ] &EMEh b 0THY ., by TEFIE
2EFLINCoEE S %0 BB, BIEHARENTOEIFE
IF30 AL EEEDbN TS,

®1 A T7XODFELEL—X424T

Swim Bike Run Total
RTYU R TAREVR 0.75 20 5 25.75
RAUE—F - TAREVR 1.5 40 10 51.5
FATURY * TAREUR 3.9 180 42.195 | 226.1

CHOLZNIAT AT Y DER RO, T, 2021
FICRRENTEEY Y Ey s (UTF, B 50G6) T
W, FizaEEE LTIy 2) L= (UF. MR)
MBI ENTZ MRIZ1IF—2 B L 24T OO ET)
A== AT ) v IR S HEE (B X ZSwim0.25
~0.30km. Bike 5~ 8km. Runl5~ 2km?) % &—5
B ONEIZ 4 %D FNEFNATV (Legl . Leg?2.,
Leg3. Leg4). M B 2550 H CTH 5o #itk
FERI 2T 2 IF e C I ARSDE X ), 14572020
SREEDLegk 4 TR E, AEF L BH205 TR T T
bo ZD720SDLLEIZ 1) L—ANEHETH L L, 2)
HEICNEM S AN DL L, 3) MLa—A%MED
WETHIERENEY), AR T—F— - AR=]
ELTHAREHL TV A,

HIO.G. COMRM B[O T, EFEMRALETE
OB HIZHEA T, N T4 T AU o EFESRERIA
Td % World Triathlon (LLF. WT) 5B L T 5
HARAMRT ¥ > EF v ¥y T TCIEREESIC LN L ENE
FEDLHITANGED Y, F A2 ZOBHBOKED LA L T

XAEZERFHEBR K- VRE
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% (£2)o ) L2HIZBWTMRO L — AR &
XE O, A+ — & — ikl 72 I AW E05 A TWw
%o Quagliarotti® (2022) 1%, Legl B & ULeg2 21X
BRI L EFR P T 77 4 v 7RI R L
THET%, Leg3 &Llegd IZIXIE L v — A= IE
K774 v 7RRERELTL2RFERHCD ZLDE
MThHDHERBL DY, F B TIE20194FE T T
FA4T7 ATy (WT) MRV —ZADL— AR E) L —
NED 53 #7725, 1) Leg3 TONAM O #EH: - ) L 25 EAL
HICAEMTHAHZ L, 2) NEMIEREIZBIT HMROD A
DAYN—EPENTHD I L EEXHLNIIL T
Zg‘”o L2 Lo, 29 LeWRIEERI» T4 T
W 12Nz . MRO# i?iﬂ(fﬁ%ﬁ/?ﬁi?t“(b‘%f’&b
EORHMEPLELEEZ BEND,

F2 #HAMRF v EF LYy TR (LM 3 HESJUHER)

FMEE / - - -
[t 142 24 3L BA
rqY FRA USA GBR

2020 R&n

* NOTLYT - 00:08 00:34 i
20194 IVf“J ) FRA GER AUS 1145
NYINY - 00:04 00:25 02:48

20184 e ) FRA AUS USA 4L
NOTNY - 00:43 00:45 01:26

2017 Fa1y AUS USA NED 1461
NOITNG - 00:04 00:09 02:03

Fay USA AUS GER 1062

2016

F NOTWYT - 00:29 00:29 02:29
20154 kA ) FRA AUS GBR 144
NG - 00:09 00:19 02:57

20144 IV(“J ) GBR FRA HUN 91
NOITNY - 00:04 00:24 02:05

20136 Fa1y ) GER NZL USA 1062
NOITIYG - 00:19 00:24 01:56

2012 PR AN GBR FRA RUS 1441
A by YRIVL - 00:10 00:43 03:14

(EE : NOC, T : 1fL& D% 1 LzEmm:ss)

2. MEEME LUCMREAE

024F s N L8 F Y v Ey s (LT, 7%
0.G.) i“@2$%@]of:4‘ﬁfi FTTIZF AT
MREEOFEFDPHEY ILTEN TV LK TH %,
%pf$ﬁanDﬁiRQG:ﬁH%MR®b~X&%
LA —F A HLMIT LI L, 2) M) 0GICE
T2 LI DIAET— 4 /AT L R HIE L7z,
ZO7DIZWTOHPIZ TARM EN TS &L —
WREBLUOKMES %2 7D) 5 1) HIKOGC.HOMRL —
AR (BAfEH : 20214 7 H31H) . 2) FHHO.G.OEA
L — A (BfEH @ B 1202145 7 H26H . 017 H27
H). 3) AV ¥y rF#ES 37 (202146 H14H
ff. LLFOQR). 4) WTZ > % > 7 (20214 6 H14H 14,

DTFWTR) #BUS L. ZOBRZ 50 L7z, BUST
W OFAIIZFR 3 OMY TH D,

BB, HEWET -7 IEZT X CWTOHPTAM SN T
WhHH, AT H—A NIk MIARETH - 72,

x®3 B{ET 2R

BET—% MR
HIZ1TF—L (5 5%EISF—L) ONOC -
0.6, RE— RPN BB A L IR,

MRL—ZRUFIL b |BlegDEFE - Sy TR L
(Swim, T1. Bike. T2, Run)

HIGEF (BF514 - D bEELBA. XF
2) HO0.G. 544 - 55344) ODEKA -NOC- R2—kF

BAL—RUFILE |2nN—-FvTaA L (Swim, T1, Bike,
T2. Run) - &4 4 L - BRETHR

SURVTRBET (BF2BH. XF299

y|  oR Qbmic &) EE VNG b—8 LA
Rankin P SUFUITREL—ADEEFKRA b
e nE
SURLSREEE (BF1,0008. XF
o | R Oorid Triathion (870%) DEA - Y0B - NOC - h—5 LKA >
Ranking) e SUEUTREL—RDEERS L
e
XNOC: FRE. T1: b5 oovar1, 12 b5 Pvar2, YOB: SBEE
3. BREER

CITIED BT o EHIFLFBLOT ¥
YT DORERGHT2) ) L—F =T =D 2 0% T 572,
ZTNHIZEELIMR T, UTIdk~2,

3. 1 UYL IBKUOSIUF IR
3. 1. 1 ®RO.G.MRL—RA

FHIKO.GMRD A7 3 71 [E & AROFEREF 4 1R,
MR L — A idLeg 1 7*5Leg 4 12T TF— 2D
DRI IER S DDPFEHTH b, ZD720H, T
NHAL7 & D& &R LA W2 EIIZH B, €DOHPT
Leg 1 ®DSwim#* & SEHEF % fR > 72GBRASE & 1 {7,
[FIRRIC BT 2 HERF L 72USADS 2 fL . FRADS 3 i TH - 72,

#4 HRO.G.MRL—X#ER (£ 3 PES LUHAK)

1z 241 3L B
GBR USA FRA 1341
EREN 01:23:41 01:23:55 01:24:04 01:27:02
Jessica Learmonth Katie Zaferes Leonie Periault =i BT
Legl 00:21:16 0:21:14 0:21:40 0:21:57
341 14z 5L 8L
Jonathan Brownlee Kevin Mcdowe! | Dorian Coninx =F— B
NOG | Leg2 0:20:03 00:20:14 0:20:09 0:20:30
i A 3tz 9
Georgia Taylor-Brown Taylor Knibb Cassandre Beaugrand BA HiE
Leg3 0:21:54 0:22:06 00:21:57 0:22:57
£53 3z 24z 10fz
Alex Yee Morgan Pearson Vincent Luis NEE B
Legd 0:20:28 0:20:21 0:20:18 00:21:38
AL 241 4L 154

(Legr, LB EFE. U KARER. T8 RMIRG)
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Segment

1-S 1-T1 1-B 1-T2 1-R {28 2T1 2-B 2T2 2R . 3-S 3T1 3B 3T2 3R! 4S 4T1 4B 4T2 4R

00:00 — — 5
00:30
01:00
01:30
02:00
02:30

03:00

Time difference (mm:ss)

03:30

04:00

04:30

05:00

05:30
—e—GBR
—e— AUS

—a—USA FRA NED
—a—ESP —e—HUN ——NZL

—e—BEL

—e—JPN

—a—GER
—=a— CAN MEX

—e—SUul ——|TA

* : p<0.01

F1 HZEO.GMRL—X 241 LEHRE

—H. HARIILeg3 TTHMEWIIND S b, HAEMIZIE
NRFNTF A =12k B542020H 013 TH -7,

WIZKLegNDETDOET XY MIBWT, ¥4 L%
WEDLHNEAL L 22 VN Mot Ts e e d
12 EHET 520087 Xy MDY A AEELE —B
HOGHGTE2 AN CTH L7z (1) A% —F25
T4 =9 2FTOTRTCOLT ALY INT, by TED
F A DFEFIRT BEMEZIR L7z, L7 2 ¥ FRITIE,
FTRTDLegD T /78— N TH A AEPHEIIRL 72
(p<0.01)s Leg3 Tlx. Swim - Bike * Run 7¥— h ¥
TET AV MT, ¥ A DENFEIZLD 272 (p<001).
—Ji. TRTOTIS= b BLUT28— FTld % 1 1%
DEBLZALIZED N Do 72,

EH1Z, MREEE S A &L FKLegh 4 A OMBBRZ
SR L7z (85)e MEBEF A LITETDLegs 1 4 LR
WHIBIIZH B Z O E oz B TH, BT
FRMTHHLeg2 RLegd L) b LT ETXHOIMR
WAEY AL ELeg3 (r=0919)] % [MREA T 1 L&
Legl (r=0868)1 ®J7ns & 1) il AHBIBELR % /R L 72,
—7Ji. LegfMlOMBIBLRICE R 5 & B #FXRH
F+ThbLlegl LLleg3 S\ HHBIRMR (r=0754) %
RL7Z20Zx L. K #FXEELOLeg2 &leg4 1
RRHHBIRLR (r=0251) ZIRL7-RHETH -7,

F5 ®HFRO.G.MRL—X &% 1 LRBDEEREE

NRIEE R A L Legl & A L Leg2% A L Legd3% A L Legd% A L

MRESE 5 A L

(1:25:49 % 0:01:28) !

Legl B4 L

(0:21:53 = 0:00:28) 0868 !

Leg2 & A L

7
(0:20:31 + 0:00:21) 0.705 0.618 !

Le

02 ol s . 0.919 0.754 0.528 1

Logd 54 L 0.718 0.416 0.251 0.612 1

(0:20:45 =+ 0:00:26)

INHART LI, HEOGMRICBWTII L%
FDBODLeg3 DI A LAMREA 5 A L2 d iR
WERZRNITTIENHLNII R o7z, TIUEKEOET
g% AhDH L, BFLHBLZTFIIEFEIEC PSS
WZ & T, Legl LLeg3 METII/NT 4+ —< v AEMN
B, V-ARAPKELEHTLIEDHERD 1oL
ZzoNhbe —h. BTXETORMAZILXERTO
AR OE NS ZIUTIERD LN o 7-DI, Legl -
Leg 3 TOHMNEEATDF 5| & h s 2 &, TOP
LAV TORFEBHRIEN EIZX D87 5 —< v AEH
BHCA W R EPELREREEZ SN,

) LEPHR T Vheg3llBWT, Wl
TF =RV ADEHNEFEEETE L2505, 4ot
WCBUTLEELRRA IO 1DOTHDLEEZ D,
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3. 1. 2 TRO.GHEAL—R

BLEAL — A0 FAL 8 44 & HARNRF O 6.
KNIRT o BTIE 1AL S 8 F TOETFH 1 45220
W27 4=y 2L Tuwb0Ix L, KFRFEL L 817
FTT2048# L > Cwb, BTOL —RE EMA
BETIEMZ5H 72 BHTH Y . ZTIXEFHMOS 1 4
DR TH 722 WA B, ZOPTHAE
Fid, BFO=F —EF4M. LT OEEEFIMAZ
nehwm i Th o7z,

XML —ARBICHZMIT 2 L, BTIE374T
MRS 7zwbid [REF] TOBke7 4 =v 2 &z
Z 2 5Run COFES . L T13Bike’ S— b N THEM A EL
W2 NZ I 2HRunTORS &, ENENEL DM
Tho7ze €9 LIZEROPTL, ROIEMICHERT 2
EEDLNTWARUN/S— D TEVINT + — < v A% 58
TELIICHAZENEELER D,

x£6 HRROGBFEAL—ZHER

World Triathlon Championship Series (ML F, WTCS),
World Triathlon Cup (LF. WTC). Continental Cha
mpionshipZ: S BT B HfE L VG- Tz, OQR
AR T CTH 520214E 6 HISHEF TR RL — AR T Tk
W27 2 F Y 7HEF SN RAEICIETE 3258, KT
20003 X T AN Lz,

HARNEFO/RE L L. BFI3% - WF1T4D%E
NENT 2742555, KOG 720 DRt
& % Z0QRIOMLINIZT » 7 4 v L72DIEH T 5
Gy WTTHDOIZRTHo7 (K8, £9)o /2o T
F Y THRNE FAEE o =7 —#F6, LT
H#EF20 L 2o THB Y, #FRDEMEFLITRE (CE
A AR E o720

OQRZDH DI v ¥y o7 MG b 5 EE
JERETHBDT, [T F 7 AX—y ]| % [EHEHE
W] OMHEELTwb, FAEFEOGIZBIFAMR
HF IR OGN L — A O B 355 4 2 £ DL E

[[[:30 EF = WERAL | B4 LE +
1 Kristian Blummenfelt NOR 01:45:04 - =8 OQRKR (%T)
2 Alex Yee GBR 01:45:15 0:00:11 vy EF LS &l KAV b
3 Hayden Wilde NZL 01:45:24 | 0:00:20 ! Mario Mola 1990 ESP 10120. 66
4 Marten Van Riel BEL 01:45:52 | 0:00:48 2 Vincent Luis 1989 FRA 9369, 69
5 Jonathan Brownlee GBR 01-4553 0-00-49 3 Kristian Blummenfelt 1994 NOR 8249. 23
6 Kevin Mcdowe! | USA 01:45:54 | 0:00:50 4 Fernando Alarza 1991 ESP 7842 89
, 5 Jacob Birtwhistle 1995 AUS 7457. 42
! Bence Bicsak HUN 01:45:56 | 0:00:52 6 Warten Van Riel 1992 BEL 7320. 28
8 Gustav Iden NOR 01:46:00 | 0:00:56 7 Henri Schoeman 1991 RSA 6782. 48
14 —F— A BE 01:46:24 | 0:01:20 8 Tyler Mislawchuk 1994 CAN 6747.2
19 MEE E BE 01:47:03 0:01:59 9 Jonathan Brownlee 1990 GBR 6490. 08
10 Gustav Iden 1996 NOR 5807. 47
- 67 —5— Bk 1993 EES 2075. 35
®7 RFOGZFMEAL—2ER 72 AR B 1993 B 1987.57
JIE L EF Ed] BEAAL | 24 LE 82 dtig 15 1996 A& 1669. 42
1 Flora Duffy BER 01:55:36 - 84 A 1991 EES 1579. 66
2 Georgia Taylor-Brown GBR 01:56:50 0:01:14 127 ek R 1995 BA 822.22
3 Katie Zaferes USA 01:57:03 0:01:27
4 Rachel Klémer NED 01:57:48 0:02:12 %£9 OQRiEE (Z’t%)
5 Leonie Periault FRA 01:57:49 0:02:13
6 Nicola Spirig sul 01:58:05 | 0:02:29 e BT BLER H R
7 Alics Botto ITA 01.58.22 0:02.25 1 Katie Zaferes 1989 USA 10500. 37
8 Laura Lindemann GER 01:58-24 00248 2 Georgia Taylor-Brown 1994 GBR 8844. 43
1 P aE 02:01.18 00542 3 Jessica Learmonth 1988 GBR 8754.3
4 Taylor Spivey 1991 USA 8548. 61
DNF RX #ix BX - - 5 Vicky Holland 1986 GBR 7828. 96
6 Summer Rappaport 1991 USA 7442. 71
7 Laura Lindemann 1996 GER 7129. 31
8 Non Stanford 1989 GBR 6713.84
3_ 1 . 3 OQR (Olympic Qualification 9 Rache!| Klamer 1990 NED 5734.02
10 Sophie Coldwel 1995 GBR 5491. 43
Rankings) 22 THE 1983 B 447521
HHOGOEB S (BLREKBLHE) X, ZOK - s e S
H#B5370QRDNAAL 12 & - THANOCIZ AL & A1 5 A A 53 S e 1983 BA 2585, 88
Thor, 2070, OQROIGHIN T2 - 7220184 - e o T
5 H2520214E 6 HIZ2 5T, OQRM R L —A L 2 5 o1 BE = 1988 A% 1248. 41
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WUEE LD —AbH b, £9) LIzPIZBNT, 1Y
PAERRRCHEPRIZ T 72 R 72 T > &% & 7 DR - BR-
RFERSELHLAT Y -V FE) L — X
DFRZ & L0 WG 25 ER O RIE & & DFEITHK
HHNB,

3. 1. 4 WTR (World Triathlon Rankings)

AIEOOQRIFAARICWTR S WTE M L — A 0 i ff 122
D&, HHEEHRENDL T X THIETH BH. OQRA
HHOGHBIFL LT v X v FHIETH 5 DIk
L. WTRIZOQRDW & L — AN 2, 4 % U Tt
FLR-H TR S L5 Continental Cupdb R EL Y., X
NZLDL—AFERPHBENL, ZD729. OQRIZ
RG24 VT BBREDPL NI ER, ToF 0 TDOE
BB BEHRECOPEHRTH S, AR TIZOQRE I
BME 52 56, BIHOQRE iz b HH H D
202146 6 H1MF D 5 v % v Zx vz, B0 T v o
A VEFHRIBF1009%. K804 TH -7z,

HARNEFORKRE WD LB T414 - KFASBHBEN
ENT 4T hHL, OQRE TR 140 LA IZ
MHERT 64, KT 9% TH-72 (10, £ F72.
7 v ® v 7 HARNR PALE B F O IiETFR., L0
FHEF20M L 2o TB D, OQRE Y IZEA LS H
RO ENEF L OBV GIERE 572,

WTRZD b Dlx, WICSHR ED LfihFIT) DL —
AHZBU TR L — A2 BT HSwim A ¥ — M GETOEE
BIREE ZORENIZEI b b, ZDIDT Xy
TTIRREFNT V¥ 0 7k PASEDL I LIEE L oW
Do €9 LEWTREEOREZ B £ 2. OQRIF
TRICHRIE D 22 R A > MERIZINT 200D A0S E Y L %
Z %o

®10 WTRRER (BF)

vy EF BAEFE E KAk
1 Vincent Luis 1989 FRA 6183. 36
2 Mario Mola 1990 ESP 5875. 41
3 Kristian Blummenfelt 1994 NOR 5592. 03
4 Fernando Alarza 1991 ESP 5333.9
5 Marten Van Riel 1992 BEL 5122.83
6 Henri Schoeman 1991 RSA 4773.93
1 Tyler Mislawchuk 1994 CAN 4599. 88
8 Jacob Birtwhistle 1995 AUS 4592. 53
9 Jonathan Brownlee 1990 GBR 4510. 02
10 Jelle Geens 1993 BEL 4303. 76
38 ik 15 1996 AR 2206. 02
40 NHE B 1993 EE:N 2169. 28
44 R 1991 Aax 2074. 67
55 —F— KA 1993 AR 1926. 86
79 £k & 1995 BA 1573.92
124 A #E 1989 ZE: 1115.87

®11 WTRKER (&F)

vy =F REF = KAV b
1 Katie Zaferes 1989 USA 6293. 62
2 Taylor Spivey 1991 USA 5827. 61
3 Jessica Learmonth 1988 GBR 5623. 48
4 Georgia Taylor-Brown 1994 GBR 5577.38
5 Summer Rappaport 1991 USA 5534.59
6 Laura Lindemann 1996 GER 4826.97
1 Non Stanford 1989 GBR 4776.73
8 Vicky Holland 1986 GBR 4658. 62
9 Sophie Coldwell 1995 GBR 4291.84
10 Alice Betto 1987 ITA 3989. 05
20 tH & 1983 AX 3127.76
25 =iE BT 1991 Ax 3018.34
50 A BE 1995 [EF: 2036. 28
56 ik BE 1992 AR 1946. 31
60 Fit BE 1983 Aax 1826.3
66 fEm = 1994 Ax 1745.93
89 BWA = 1988 AR 1487.17
17 ik REE 1987 BA 1178.28
120 il BEE 2000 ZE: 1144.19

3. 2 Ub—F#—4—%
3. 2. 1 ERO.GMRL—REHRFRO.GHEAL—
A

o5 b L ICHEHEOGMRL — A LA L < il A
L—ZADOBRIZEH L, 9 &217o7: (K12, #13),
AL —ATIEBLCEERTFEIKRELLELD (BT
48% . WT3A%) T b, 2ODBOBIZIIIEL &
5 A4 LDOWH % 7z,

FPIINEMZ S LA L2 RICOWTHERS, Z
ZTHILLFERRIC [MREANEAL & Leg 3E A L — A JIH
7 (r=0463) ] MR & MEAL & Leg 18 A L — A I AL
(r=0423) | TIEOHBEDFRD 5N/ BT EFXET
» % [MREANERL & Leg 2 A L — R NESL (r=0.322) ]
[MRIENERE & Leg 4 i A L — 2 NEAL (r=0.263) ] Tl
FIVIEOMBE 2RI T 5720 F720 [Leg2 AL —
ANERL & Leg 4 AN L — ANAAL (r=0460) ] O TIE®
FHRE SRR Bz,

WIZH A L% N2 HHRIZOWTIRRS, 714 A
TRAE AT EIEOFB B S WEHTIZH -
2o LL %36, MALFEFRIC [Leg 2 M6 A L — ZJHAL
Elegd AL — ANESAL (r=0451) ] THIWIEDOH A
ROHNT,

INHEDZEHNS, MRL—ZA AL — ZDB% &
LT, BPRF—2WD8T 4+ =< v ZAEPD R —
¥ -kl E L LEN S ozl EZ 5N D, MR E
OFIZIZBTOMERA I OB Y. ZIh5 2 8% E M
T & %[E (AUS, ESP. FRA) 2'dh o770, L0 &
VST o — 2 ADFETAY 2 4450 I 5 o 72 & HEH
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ENb, T2 MALV—=—2D% A & - EE 12, BT
Tldleg2 . THFTlIleg3 X VEVIST 5 —< Vv A%
AR L BT A EE T 2 EMS R S,

#12 RFO.GMREMBAL—ZXDOEREMR (BRD)

WRES 2 I Leg! Lee? o bes!
BAL—RIG | BAL—RIE | BAL—RIEE | BAL— 28
WREE & IR 1
e | ew |
Lo A 0.322 0.023 1
Leﬁz@foigﬂfiﬂ 0.463 -0.285 0.309 1
e e g 0.263 -0.218 0.460 0.133 1

£13 FRO.GMREMBAL — XDABRIRER (21 L)

Leg! Leg2 Leg3 Legd
WREEES AL g A L—2 84 A/BAL—2 51 L|BAL—R 81 A{BAL—251 L)
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n 0, otherwise
n+4
1, . .
pio ZCb?25|Cb,g+5=o @
j=n
0, otherwise

X x5 2 B0 7 — & 5 2L O BARR 2 flik
Bl s 50 MRS L OR/MEIE, Fig 8 Dim D
Ky whERUETHL, £72, AP HRAME L D Hi
FNZHRSR L 72RO T 2o FIBRICHET MPaAE, i

KAE LD HAEEE L CRO7z, ZUIZE Y., Fig 8
OB EAEDS T S NS, MBS, YEICRH LT
400 OMM AT ) SO EITREZIZ,
Fig. 9 C/R T & 9 IZXE COR AN & YEI O BIAGE T, Yl
TORKTEXBOKET ML, dHRELTwd [+ &
WVIOBMEL DR UM E 2B 2 &0 Z N E N KED
MBI AET o SHNICE D EHOT— 5 TOELEIZ
Xl Y#iozhehobtae (Pl P KR (Pra-
Powc)~ B/NE (Poins Poin) # T 1 (P2, P3) D81
DI B, 3WILTOEILEIE, BIEEPT, #THP. X
& YEOIRAK (Poaes Povae) * 3/ (Poin s Povin) @D 6 53
DREE 5. ZALEZFig 8. 90X ) %7 I 70
RBLVETF—VOHEL Y. BH TEBUIZALL 720
Jr (7L —2) 2l L7284 (Manual) &, Eq.3. 4
WXV ER LG EOREZEIIOWTHELTIATD
T — % Cl#E$ 5 & Table. 2127 L2 L9 12, K TD
57 L —2EPUHNTHRETE TV,

SO, ATENCE EN A AT E 2T TR,
TALE EBALEOMOA ba— 2 il BT L L4
EZZTWVWh, 22T, bk L-FhETHoNE LT %
FERE A I =59 A 207 (Fig 9 O#) o7 —4% %
ZALEEE RS LT %0 wEMICXYZO 3%
NENTEALS L B L o B TRz it § 2 &
ZAL 6 A (Fig 9 @ FEi#) . AL 5 2201, b
FTU»FTE 2 ). 3ETE3BADHEREH 2,0

80
60 3
40
20

s
PrStart He Pz:End

5 49 52 55 58 6] 6

0 —
-20
40
-60

76 79 82 85
framelf]

0 13\6 19 22 25

Distance[mm]

-80 —
100

©: Change Points

w
=1
=3

() : Change Points
@ : Additional Points
@ : Other Axis Points

h
o
=

B
=
=

4

,_.
o
=1

B NN [ . "N R S|

Distance[mm)
w 5
=] =]

]

[T
o
S

ﬁﬁﬁﬁﬁﬁﬁﬁ

Fig. 9 Change Points Extraction

TALSEARE H54%k 35



Table. 2 Manual and Auto Extraction Frame Number

Subjects A B ¢
P1 P2 P1 P2 P1 P2
Manual 28| 115 18 73 17 66
1% 27| 120 18 71 18 65
5% 25 120 18 72 17 65
Manual - 1% 1 -5 2 -1 1
Manual - 5% 3 -5 1 0 1
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OFEFEHRA S, Eq.5 2L D 3WILNZ FIVDOLY I v
LEZFNENEET L ETIOHEDEZES, HIE L7
N7 MU SITEIFEO K & S R EELOFEE % 21
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V-2 CHE LAY PV OAE I Table. 3 @ Angle
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FHETIEIANZ PV OMEZ R 51228 52 LT
itz 17 ) FEZRET 50

9475 (Increase and Decrease Code : I/D Code)
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bLAFELFE T+, A TanE [ -] offs
AL, i L7 BiE T — 2 2 s ol s LTHLD
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Fig.10 Calculation angle range of I/D Code

Table. 3 An Example of I/D Code Assigned by Angle

Angleldeg] | 1/D Code(+,—,=)
-39.38 -
87.45
87.84
-66.55 -
-88.74 -
87.56 +
-87.98 -
-85.77 -
-1.57 =

+ |+
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Table. 4 Code Matching
between Manual and Auto Extraction

A B C
manual| 0.01 0.05 |manual| 0.01 0.05 |manual| 0.01 0.05

+ + + + + + + + +
+ + + + + + + =
+ + + - - + + +
- - - + + +
+ + + + + +

4 _ _ _ _

- - - + + +
- - - + + +

Table. 5 Concordance Example of I/D Code

Subject-Same Same Subject Other Subject-Other
(@) + + - X
O - + X
@] = = = @]
X - = - X
O - — X
@] + @]
0] + + - X
O - - - O
O + + + O

V. BREFRICEZHANBE

REFLEOERNEE MR T 5720, @EFL LT
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F L. MRS O — 3R B L 7oA R o T fE
BLOERFEETEL TV D, ERERIE,

- RANZ A TAR : True Acceptance Rate

- TBEE Res : Resolution (TAR-FAR)

- i A= AZ  FAR : False Acceptance Rate

- RKAJEAE FRR : False Rejection Rate

(100— TAR)
-SRI AER © Average Error Rate
{(FAR+FRR) /2}

DEFNZHD HHEZ I CEBRE R ORI 2 MEET 5
(Table.6 )
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Fig.11 Average of Concordance Rate (Note. *** p<.001.)

Table. 6 Identification Accuracy

Index Value[%]
TAR 73.89
FAR 44.44
Res 29.45
FRR 26.11
AER 37.22
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FLURET A MG RSN LFHEIEC 2o Twolt—HEEZ NS,

ARWEgE / — P TIEHEIZ, 7 A B OELRFEAE KR KO HARIZB W T, Orientalization|2 2 < 17H)
Lol REERIRT, TOZEN, HERNT A 72 74 7 4 O Rself-OrientalizationlZ 2 7 53 . Tl

EZRHRESH#BAZEL IO TH 5,

@xX—T7—FK:T7XUAXE (American literature) //NOJL K « NJL - T4 |k (Harold Bell Wright)

=ZBmifgk (Yukio Mishima)

Introduction

Harold Bell Wright's Ozark novels reflect his
affection for southwestern Mjjissouri as is evidenced by
his words of dedication for The Shepherds of the Hills:

To Frances, my wife

In memory of that beautiful summer in the
Ozark hills, when, so often, we

followed the old trails around the rim of
Mutton Hollow—

the trail that is nobody knows how old—

and from Sammy’s Lookout watched the day
g0 over the western ridges.

(11; italics in original)

Indeed, many passages in his Ozark novels portray
the inspirational beauty of the region. Once he relocated
to California and then to Arizona, he rarely visited the
Ozarks, but he maintained an emotional attachment to
the region. In a 1935 letter to a relative in Carthage,

Missouri, he wrote he “would like to make a pilgrimage

back to the Ozarks” (qtd. in Ketchell 18).

Having said that, a close reading of Wright's Ozark
novels reveals that he held a view of the Ozarkers
reminiscent of the European objectification of Asia,
North Africa, and the Middle East. In his landmark
postcolonial study Orientalism (1978), Edward W. Said
(1935-2003) analyzes the romanticized representation of
the Eastern world by Eurocentric Orientalists, who
approached the non-Western world in a patronizing,
condescending manner. Said’s postcolonial critique of
Orientalism can be a useful tool in discussing Wright's
objectification of Ozarkers who supposedly need
improvement.

Specifically, this paper will define the postcolonial
concept of Orientalism and then discuss how Orientalist
thought is embodied in three of Wright's Ozark novels.
In the final segment of the body, we will apply Said's
critical theory to the phenomena of Orientalism and
self-Orientalization in Japan after the country’s defeat in
World War II. Said conceived the idea of Orientalism

focusing on the Middle East (that is, the Orient) vis-a-vis
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imperialist Europe. This paper aims to show how an
American version of Orientalism is played out in the
Ozarks in the early twentieth century and in Japan in

the mid-twentieth century.

Orientalism in a Nutshell

Said's Orientalism is considered the key text in
postcolonial literary criticism. The author was a man of
what W.E.B. Du Bois calls “double consciousness”—a
man of “two-ness” (para. 3): a Palestinian and an
academic elite in the United States” A basic definition
of Orientalism is “the representation of Asia, especially
the Middle East, in a stereotyped way that is regarded
as embodying a colonialist attitude” (Oxford Languages).
According to the Orientalist view, the West is the
universalized Self, and the Orient is the silent Other,
who is represented through the Western eye. In this “us
vs. them” mindset, the West is masculine, rational, and
moral, whereas the Orient is feminine, irrational, and
immoral. Oriental men are weak but dangerous, and
Oriental women are seductive and crave domination by
Western men. Being superior, the West has the moral
obligation to save the Orient from barbarism, ignorance,
and depravity. There are some redeemable natives who
can serve as administrators, educators, and law
enforcement officers under the supervision of the
colonizers. Eventually, natives embrace at least part of
the colonizer’s culture, which results in what Homi K.
Bhabha and other postcolonial scholars call “hybridity.”
In hybridization, the colonized Other adopts a
compromising position toward the colonizer’s culture.
The Orientalist view of Asia also results in Asians’ self-
Orientalization, denigrating themselves as inferior to
Westerners.

The Ozarkers in Wright's fiction are generally
poor, uneducated whites who need the help of outsiders,
who supposedly know better, in improving themselves
and their communities. As a sentimental novelist who
classifies people into two groups, good and bad, Wright
tends to adopt a condescending posture toward natives
that recalls the Orientalist view of Asians. His fiction
otherizes the Ozarkers in two ways. First, many

outsiders, typically from cities, serve as enlighteners of

the native Ozarkers. Second, some good locals tend to
have descended from outsiders, and they can improve
themselves quickly through proper mentoring. Three of
his Ozark novels provide sufficient evidence for this
observation: That Printer of Udell’s (1902-03), The
Shepherd of the Hills (1907), and The Re-Creation of
Brian Kent (1919).

Dick Falkner’s Social Activism and Heroics: That
Printer of Udell’s

The title of the novel is the nickname of Dick
Falkner, the main character of the story. He initially
appears as a tramp looking for employment in Boyd
City, which is modeled after Lebanon, Missouri. He used
to work in Kansas City but was fired because of his
labor rights activism. When he arrives at Boyd City, he
expects decent treatment from its residents, most of
whom are Christian. However, he is considered a
nuisance, even a danger, to the community. Instead of
trying to help him, the people want him to move on.
After enduring hunger and cold for days, he is
employed by a printer, who is a non-Christian called an
“infidel” by the pious community. Thereafter, he
becomes a leader of the community, exemplifying
“applied Christianity” (Wright, Printer 80).

Dick’s faith in applied, or practical, Christianity is
strengthened when he hears the Reverend James
Cameron’s social gospel message at the Jerusalem
Church. Cameron “wish[es] to see Christians doing the
things that Christ did, and using in matters of the
church, the same business sense which they [bring] to
bear upon their own affairs” (43). Dick fully agrees with
him. When he came to Boyd City, he sought assistance
from a local church, which gave him nothing but good
wishes. He felt that the church was an otherworldly
institution that disregarded the basic needs of humanity:
“And the house of God stood silent, dark and cold, with
the figure of the Christ upon the window and the spire,
like a giant hand, pointing upward” (33). Once employed
as a printer, Dick leads the charge to help the needy by
providing space, resources, and care. His idea, which
gains Cameron's support, is for the church to offer the

tramps in Boyd City a house where they can stay
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temporarily, working for food. Sanctimonious lay
leaders, such as Deacon Wickham, oppose the idea,
deeming it an “unscriptural thing” and “the strange
teaching of an outcast and begging infidel” (117, 118).
However, Cameron and Dick push the proposal forward,
and the church becomes a haven for those who have
fallen on hard times.

In addition to his moral courage, Dick is
represented as a gentleman-knight in the novel. His
appearance is conspicuous: he is a “tall, handsome man
with the dark hair” (83). He also deeply admires Amy
Goodrich, who has a “beautiful face” (155), and her
feeling is mutual. In the second half of the book, Wright
traces the two characters’ budding romance and the
obstacles they overcome before they marry each other.
Jim Whitley, a local scoundrel who has an eye on Amy,
takes her to Cleveland, Ohio, where she is about to
work as a prostitute. Promising to “fix” the villain (226),
Dick takes the train and miraculously rescues her—a
damsel in distress—out of his evil clutches. In other
words, Dick serves as an outsider-turned-savior in Boyd
City. Later, Whitley is killed at the hands of Jake
Thompkins, a fellow tramp in Boyd City to whom Dick
gave his last nickel years ago. Wright assures his
readers that Amy’s purity has not been compromised
by Whitley. Before he dies, Whitley tells Jake in a
gasping voice, “Tell—Falkner—I—lied—Amy—is—
innocent—and—tell—" (241). In That Printer of Udell’s,
Wright highlights the virtues of Dick—a hero from
outside the Ozarks—by using Jim, a native Ozarker

who is portrayed as unredeemable.

Dad Howitt as a Mentor: The Shepherd of the Hills
The main character of The Shepherd of the Hills,
Dad Howitt, comes from Chicago to the Ozarks to
expiate for his son's sins against a local girl, whom he
impregnated and then deserted. In Chapter 1 of the
novel, the title character appears as a man of dignity,
authority, and learning. He exudes “the unconscious air
of one long used to a position of conspicuous power and
influence” and “an intellect unclouded by the shadows of
many years” (21). His face is that of “a scholar and poet”;

it is “marked deeply by pride; pride of birth, of intellect,

of culture” (21). His voice is clearly different from that
of the locals, and a boy from the area, Jed Holland, is

awestruck by his presence:

The voice was marvelously pure, deep, and musical,
and, like the brown eyes, betrayed the real strength
of the man, denied by his gray hair and bent form.
The tones were as different from the high keyed,
slurring speech of the backwoods, as the gentleman
himself was unlike any man Jed had ever met. The
boy looked at the speaker in wide-eyed wonder; he
had a queer feeling that he was in the presence of

a superior being. (21-22)

In the novel, good natives are descendants of
outsiders. One of them is Old Matt, who says, “Our folks
all live back in Illinois. And if T do say so, they are as
good stock as youll find anywhere” (41). Young Matt is
a “young giant”—a “big man [---] with almost
superhuman strength” (91, 92). Although Sammy Lane—
one of the Shepherd’'s mentees—“kn[ows] nothing of the
laws and customs of the, so-called, best society,” she is
of “good stock” as well (47). Before they moved to the
Ozarks, her father was a plantation owner, and her
mother was a Southern belle. Her father tells Sammy,
“When you get to be a fine lady, you ought to know
that you got as good blood as the best of the thorough-
breds” (54). These “good” locals adore, follow, and learn
from the transplanted Ozarkers with supposedly
superior intellect and cultural tastes.

Like the Asians as seen through the Orientalists’
eyes, Ozarkers of bad stock are weak, crafty, and evil
Wash Gibbs, the leader of the Baldknobbers, is one of
them. He is “distinguished by his gigantic form” (85). He
and his gang are “lawless” and rowdy men who burst
into laughter over vulgar remarks. However, Wash
Gibbs—"“a bad man” who has “a devilish cunning”—is
not a match for Young Matt, who humiliates him in a
duel (99, 127).

Interestingly, good natives speak Standard English
whereas bad ones speak in heavy rural accents. An
example can be found in Chapter 14, where Sammy and

Wash Gibbs—a villain romantically interested in her—
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have a conversation:

“Howdy, Sammy.” Gibbs leaped from the
saddle, and, with the bridle rein over his arm, came
close to the girl. “Fine evening for a walk.”

“Howdy,” returned the young woman, coolly,
quickening her pace.

“You needn't t' be in such a powerful hurry,”
growled Wash. “If you've got time t’ talk t' that old
cuss at th’ ranch, you sure got time t’ talk t' me.”

Sammy turned angrily. “You'd better get back
on your mule, and go about your business, Wash
Gibbs. When I want you to walk with me, I'll let
you know.”

“That’s alright, honey,” exclaimed the other
insolently. “I'm a goin’ your way just th' same; an’
we'll mosey ‘long t'gether. I was a goin’ home, but
I've got business with your paw now.”

“Worse thing for Daddy, too,” flashed the girl. “I
wish you'd stay away from him.”

Wash laughed; “Your daddy couldn’t keep
house 'thout me, nohow. Who was that feller talkin’
with you an’ th’ old man down yonder?”

“There wasn't nobody talkin” to us,” replied
Sammy shortly. (76-77)

Sammy's speech style may reflect her ongoing
education from Dad Howie, but good Ozarkers tend to
speak without much accent throughout The Shepherd
of the Hills. This reveals Wright's perception of the
Ozarks as a culturally inferior region. As Appalachian
English has been stigmatized as substandard in the
minds of some Americans, so the Ozark dialect is

represented as undesirable in Wright's novel.

Good People from the Outside: The Re-Creation of
Brian Kent

Like the two previous novels, The Re-Creation of
Brian Kent was one of Wright's bestsellers.? The novel
concerns the regeneration of the title character, a bank
embezzler who tries to commit suicide in the river.
When his attempt fails, his little boat carries him down

the raging river until it reaches where Betty Sue, a

retired schoolteacher from Connecticut, lives. When
washed ashore, he is found by Judy, a deformed local
girl, who contacts Betty Sue. Betty Sue rescues him,
helping him reform himself. Soon, he finds his new love,
Betty Jo, Betty Sue’s stenographer from Cincinnati.
Finally, Homer T. Ward, the bank president in Chicago
and Betty Sue’s former student, decides not to press
charges against him and pays back the money for
Brian. Brian's wife, whose lavish lifestyle caused him to
steal money from the bank, comes to the Ozarks to find
him but drowns in the river. Free now, he and Betty Jo
are happily married. In this novel, Judy, who loves
Brian, and her abusive father are used as cardboard
characters who highlight the feel-good story about a
group of civilized, refined characters from the outside.
The native-born people are largely a caricature of
stereotypical Ozarkers—ignorant, violent, and rowdy.
To use Said’s term, they are Orientalized in their own
land. Homer T. Ward is a native Ozarker, but he has
been able to educate himself outside the region.

Not surprisingly, the title character of the novel is
someone from outside the Ozarks. When Brian comes
to the Ozarks as a criminal, he looks like a “wretchedly
repulsive creature” (104). Yet, Betty Sue recognizes
something noble in him: “The face which looked back
from the mirror to the man was, without question, the
countenance of a gentleman” (26). Seeing the potential
in him to turn his life around, Betty Sue suggests that
he settle down as her hired hand. After pondering her
advice, he accepts it, beginning life in the Ozarks.

Gradually, he regains his masculine charms:

As the days of the glorious Ozark autumn
passed, Brian's healthful, outdoor work on the
timbered mountain-side brought to the man of the
cities a physical grace and beauty he had lacked—
the grace of physical strength and the beauty of
clean and rugged health. (133)

Like Dick Falkner in That Printer of Udell’s and
Young Matt in The Shepherd of the Hills, he is an ideal

white man: strong, charming, and vigorous.
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Orientalism in Japan after the Second World War

Said’s postcolonial theory of Orientalism is useful in
understanding not only Harold Bell Wright's
otherization of the Ozarks but also Japan after its
defeat by the Allies in 1945. Orientalization and self-
Orientalization in Japan are not issues to be discussed
indiscreetly. General Douglas McArthur's General
Headquarters (GHQ), established in Tokyo in 1946, was
instrumental in orientalizing Japan and its people.” The
GHQ wrote Japan's new constitution based on
MacArthur's view that the Japanese were incapable of
doing so (Gilbert 30). According to the intelligence
appendix of the US. Army’s Blacklist Operation Order,
every Japanese was a potential enemy, unlike obedient
natives such as the New Guineans and the pro-
American Filipinos (Eto 160-161).

By directing Japanese media, such as newspapers
and broadcasts, the GHQ's War Guilt Information
Program exerted tremendous influence on the Japanese
psyche. Only the Allied point of view was acceptable in
postwar Japan, and, feeling embarrassed about their
own country’s downfall, numerous Japanese felt
disheartened. The Shinto Directive made it difficult for
public officials to visit shrines, and parts of textbooks
that had formed the Japanese identity, such as Japanese
mythology, were deleted. Separated from their own
traditional culture and Shinto, the Japanese public was
invited to seek entertainment from the Western world.

Self-Orientatlization was manifested in the behavior
of Japanese people, especially in the immediate decades
after the war. The public lost their pride and sense of
identity connected with their ancestors. Many Japanese
underestimated their traditions and tried to imitate
Western ways of life. Unsurprisingly, Lee Teng-hui, a
Taiwanese politician, was saddened by the self-denial
and self-subjugation of Japanese people. In his later
year, he wrote that he wanted the Japanese to regain
their pride and Bushido which he had loved since his
childhood (316).

Meanwhile, Japanese intellectuals continued to
make strides without being distracted by the misguided,
masochistic view of Japanese history. Their energy

burst in a quarter century after the Second World War.

In March 1970, people marveled at the giant Tower of
the Sun, called the Jomon Monster, built at the Japan
World Exposition, Osaka. The theme of the Expo was
to enjoy Western-style development for convenience
and economic prosperity. Nevertheless, Taro
Okamoto—the creator of the Tower—emphasized the
gratitude for nature and the praise of life as inspired by
the ancient Jomon pottery of Japan. Okamoto expressed
a return to the spirit of ancient Japan and how the path
that the Japanese were trying to take at the time could
lead to emptiness (“An Interview”).

In November of the same year, Yukio Mishima
committed seppuku—ritual suicide—after giving a
speech, which stressed the spiritual independence of the
Japanese, to the Japan Self-Defense Forces personnel.
Earlier, in 1969, he had a debate with students at the
University of Tokyo. When a student argued, “You can’t
exceed your limits as a Japanese,” he shot back, saying,
“That’s fine. I was born a Japanese, and I want to die as
a Japanese” (Toyoshima Keisuke Direct). Several
months before his seppuku, Mishima wrote that he did
not feel like exchanging words with the Japanese people
who were only wishing material development. Mishima
feared that, if things did not change, Japan would
disappear soon (Inoue 94-95).

Even after the passing of Yukio Mishima, it is hard
to say that the Japanese who profoundly value the
Japanese spirit are the majority. This is because the
Japanese have not been given a well-balanced education
in public settings since the end of the Second World
War. The public continues to be led astray by the
words of internationalization and globalism, losing sight
of the true value of Japan. There are too few true
international figures like Inazo Nitobe, who understood
Japanese culture correctly while deeply touching
foreign cultures.

Still in 2022, Japanese myths are not allowed to
appear in Japanese textbooks, and the Japanese
continue to be criticized even for singing the national
anthem (Gilbert 240). On the other hand, more and more
young Japanese people today are fond of the cultures of
other Asian countries without worshiping the West.

They often eat Chinese, Indian, Korean, and Thai food,
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enjoying entertainment, such as K-POP, Bollywood
movies, and Chinese idols. If the economic power of a
country increases, the spread of that country’s culture
will spread to the world. As the economic power of the
countries of the East increases, it can be expected that
the term self-Orientalizion will become completely a
thing of the past, but it is clear from what was written
in this essay that it is still in a transitional period and
could be a long way to go. The psychology of
Orientalization and self-Orientalization is complex in

relation to history, especially in a Japanese context.

Conclusion

In his fiction, Wright praises the beauty and
restorative nature of the Ozarks; Dick Falkner finds the
Ozarks “very beautiful and restful” (Wright, Printer
280), and the Shepherd finds healing for his soul in the
Ozarks. However, Wright's appreciation does not seem
to extend to the native-born people, who, he finds, lack
education, cultural refinement, and inspirational
leadership. Despite some locals” desire to improve their
lot, they do not know how to do it until someone comes
from the city and initiates social and spiritual change.

Wright's Orientalist view of the Ozarks can be
attributed to his idea of the “law of inequality,” as
expounded in his autobiography To My Sons (1934).
Saying that he has descended from an illustrious
bloodline that originates in County Essex, England, in
the early sixteenth century, he expresses his “confidence
in good breeding” (28). According to him, some people
are “well-born,” but others are not. Those who are well-
born “[live] in honor and [serve] God and their country”
(24). He claims,

Much of the talk about human equality is ill-
considered and empty. There is no such thing as
equality among human beings or anywhere else. [-*-]
One man is not as good as another, any more than
one horse or one dog is as good as another. There
are human plugs and mongrels and ill-bred vicious
beasts enough, Heaven knows. [---] A gold-mounted
harness never yet transformed an ill-bred scrub

into a thoroughbred. (24)

Here, Wright's tone is somewhat akin to the
Orientalist view that Asians are less than human. The
German philosopher Hegel opined that once a European
crosses Persia and visits India and China, it is hard to
find humans who are like Europeans, the supposed
barometer for all human races. In Persia, one can find
himself or herself “still somewhat at home, and meets
European dispositions, human virtues, and human
passions,” but in India and China, one “encounters the
most repellant characteristics, pervading every single
feature of society” (qtd. in Tchen and Yeats 144). The
outsiders’ superior attitude in Wright's fiction echoes
the Orientalist attitude toward the Ozarks, who are
unable—and not allowed—to represent themselves.

Said's Orientalism focused on the British (broadly
European) condescension toward Asians. The attitude is
found in the works of Robert Louis Stevenson, Rudyard
Kipling, Bram Stoker, Sax Rohmer, and other
Orientalists, in which whites feel superior to non-whites.
In Wright's novels, so-called cultured, refined, and
educated city people move to the Ozarks as saviors for
the local whites. In this regard, Wright was a white
Orientalist prejudiced against rural whites in the
Midwest.

Whereas the Ozarkers were otherized by their
fellow nationals based on regional prejudice, postwar
Japan is otherized by an occupying force from the
West. The conquering force neither recognized the
Japanese people’s capacity to draft a new constitution
nor the importance of traditional Japanese—and by
extension, Asian—culture for them. The attitude of “we
know better than you do what is best for you” was
manifested in the policies the American occupants
enforced. As happens in otherized populations in
general, many Japanese have accepted their subservient

position vis-a-vis their supposedly superior Orientalists.

Notes
1) Said was born in Jerusalem when it was part of Mandatory
Palestine. After earning his B.A. in English from Princeton
University and his M.A. and Ph.D. in English Literature
from Harvard University, he taught in the Department of
English and Comparative Literature at Columbia University
from 1963 to 2003. He died of leukemia at age 67. In addition
to Orientalism, he authored Nationalism, Colonialism, and
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Literature: Yeats and Decolonization (1988) and Culture and . To My Sons. Harper, 1934.
Imperialism (1993), among others.

2) Eudora Welty's “Moon Lake"—part of her short story
collection set in Mississippi, 7he Golden Apples (1949 —was
inspired by The Re-Creation of Brian Kent (Gordon 115).

3) During World War II, the anthropologist Ruth Benedict
was commissioned by the U.S. government to analyze the
spirituality of the Japanese. Benedict had studied under
Franz Boas who regarded all cultures as of equal value.
(Prior to Boaz, anthropologists regarded the Orientals as just
inferior.) The Chrysanthemum and the Sword, written by
Benedict, contains many analyses that even Japanese people
can agree on. Through her analysis, the U.S. government
came to understand that the Japanese Achilles tendon was
an extreme fear of dishonor and shame. As a scholar,
Benedict maintains a balanced view of Japan and its people.
The GHQ's actions, however, were largely based on
Orientalist assumptions about the conquered land.
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Abstract

In English there are four articles: the, a/an, some, @. Articles are used before nouns and function like

adjectives. The definite article tke is used before a noun to indicate that the identity of the noun is familiar to
the listener. The two indefinite articles a/an, some, are used before a noun that is either generic in context, or
its identity is novel (unfamiliar) to the listener. Moreover, there are certain situations in which a noun does not
require article modification, signified as @ zero article. This paper explains the limitations of understanding the

proper choice of English articles from a grammatical perspective, and it illuminates the benefits for second

language learners to consider the semantic meaning of articles.

A nine-quadrant model will be presented as a

teaching aid to explain the semantic importance of the English article system.
@X—"7— N : FEEi (definite article) BIfRET (relative clause) /#%BE (function)

Introduction

In an indiscriminate perusal of academic papers,
Berry (1991) revealed, definite articles and indefinite
articles occur in discourse with the average frequency
of one in every ten words. Furthermore, Berry
estimates the frequency of article and determiner
choice occurs in normal discourse at the average rate of
1 in every 5 words. These facts make the function of
encoding nouns, as either definite or indefinite, the most
frequent if not most confusing decision L2 leaners incur
in their acquisition of English. When taking into account
the use of the ¥ zero article, indefinite article some’
along with the reoccurring necessity of nouns to utilize,
quantifiers, demonstratives and possessives (see figure

1), the selection of the proper determiner reveals itself

to be quite daunting. Essentially, L2 leaners are

Four categories of determiners:

Articles (the, a, an, @. some*)

Quantifiers (a lot of, a few, a little, many, much, some...)
Demonstrative Adjectives (this, that, these, those)

Possessive Adjectives (my, your, his....)

(figure 1)

confronted by an article or modifying determiner choice

with every noun phrase they encounter.

L2 learners, cognizant of their article inexactitudes,
often attempt to ameliorate such deficiencies with
reference resources and grammar exercises, frequently
associated with contradictory rules contained in the

pedagogy. All too often, such endeavors amount to little
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more than categorizing nouns for the purpose of
encoding them with the correct article. For example,
definite articles are used for hotels, restaurants,
theaters, cinemas, museums, galleries, buildings, oceans,
rivers, bridges, newspapers, etc. While such groupings
can be helpful they give a false impression that article
choice is a rule-based endeavor. Ultimately such
collocations, article assignment based on word
categories, are superficial to the actual function of
definiteness and indefiniteness. The reality of course is
that meaning is communicated through the constituency
between an article and the noun it modifies. Article
choice allows nouns to acquire relative meaning to the
context in which they are used. That is to say, there is
either implied relative clause (a familiarity) to nouns
encoded with a definite article or no implied relative
clause (a novelty) encoded with the use of a definite
article. As a point of clarification, in this paper we shall
use the term “encoded” to emphasize that there is
additional implied meaning represented in article
selection, which is discretely familiar between a speaker

and a listener.

All too often, while sympathetically correcting
article errors, teachers tend to place a low priority on
full article acquisition. This likely stems from the fact
the article inaccuracies seldom cause messaging errors
in a learner’s overall topic or subject matter. What is
required, as this paper will attempt to reveal, is a
paradigm rethink (so to speak) in the pedagogical
approach that teachers pursue. In particular, it is
necessary to shift away from syntactic rules-based
pedagogies toward a more semantic determination and
comprehension approach, where definite articles are
seen to encode nouns with familiarity and indefinite
articles likewise encode nouns with novelty. The
impetus, for a familiar/novel variable determination
approach, would be to instill the notion that the
primarily function of articles is semantic not syntactic.
That is to say articles encode nouns with meaning
relative to a context existing between the speaker and

listener, in both written and oral communication.

Among the multitude of natural languages, the use
of articles is more the exception than the rule. (Dryer &
Haspelmath 2013). Articles are generally classified as
determiners, used to augment a level of shared
knowledge between a speaker and listener. In English,
the grammatical markings of indefiniteness and
definiteness are commonly expressed by the
construction of a noun phrase (NP). That is to say, the
speaker selects an article to precede a noun, and the
two-word constituency signals the NP’s level of novelty
or familiarity. Novelty is expressed through
indefiniteness, by use of the article ¢ (modifying singular
countable nouns), the @ zero article (plural and
uncountable nouns) or the article some (modifying
singular countable, plural and uncountable nouns).
Familiarity is expressed through definiteness, by use of
the article the (a constituent of singular countable, plural
and uncountable nouns). Moreover, in certain
expressions and idiomatic phrases, nouns tend to use no
article modification. These colloquial circumstances,
which frequently compel the use of @ zero article,
require case by case recognition as they appear in
discourse. “It seems that the article system in English is
a reflex of a universal system of semantic and discourse
marking that exists in order for speakers and hearers
to sort out reference and to achieve topic continuity in

connected discourse” (Young, 1996, 142).

From a pragmatic perspective, operating in
broader set of determiners, English articles function
much like adjectives, in that they modify the nouns they
precede semantically. This function precludes obvious
the exception that articles, similar to demonstrative and
possessive adjectives, cannot be modified by intensifiers
or migrators, or varied in degrees of strength, whereas
quantifiers are subject to intensification. Nonetheless,
there is something acutely perplexing about the use of
determiners in general and articles in particular.
Zamparelli (2005) inquires, “If many determiners are
actually non-quantificational, and non-quantification
determiners are treated as predicate modifiers, why are
they so different from normal adjectives” (933). Unlike

so-called “normal adjectives,” which offer the speaker’s
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perspective, concerning the intrinsic qualities of persons,
places and things, the determination of articles is
discourse dependent—contextually derived. The choice
of articles is frequently contingent on the relationship of
speaker and listener. Explicitly, in English discourse “the
article system is employed for the expression of
definiteness and specificity and is linked to such
pragmatic notions as shared assumptions between
discourse participants about their knowledge of and
familiarity with a referent” (Diez-Bedmar and Papp
2008 417). In other words, definiteness is inferred only if
there is sufficiently shared information between the
speaker and listener (an implied relative clause
understood by each interlocutor). The identity of nouns,
in respect to familiarity or novelty, can be seen as
conditional in terms of their exophoric context
(situational or generic shared knowledge understood
outside the text or conversation) or their endophoric
context (shared knowledge originated within the text or
conversation ). In conversation, endophoric contexts are
almost exclusively derived from an anaphoric reference
(prior mention). However, it should be noted that in
works of literature cataphoric references (later mention)

are occasionally used as literary devices.

“The essential function of definiteness is to signal
that the intended referent of an NP is a referent with
which the audience is already familiar at the current
stage of the conversation” (Heim 1982 194). Definiteness
is always is derived one of two aspects of discoursal
context, either exophoric or endophoric familiarity. In
contrast, a noun phrase can be “considered as ‘indefinite’
if there is nothing in the discourse or the situation or
our generic knowledge of the world that identifies it for
us” (Downing and Locke, 2002, 418). Where definiteness
signals what is familiar, between speaker and listener,
indefiniteness assumes what is novel. For the instructor
of English L2, conveying this essential semantical
function should be a fundamental teaching point, in
respect to article selection. Central to this paper is the
notion that L2 learners need to develop an intuitive
understanding of the meaning and semantical function

of the definite/indefinite article system.

Discussion

The use of indefinite or definite articles in many
languages can be viewed, from a syntactical
perspective, as non-essential function words appearing
in sentences. While articles may add meaning, a
sentence can still function grammatically if they are

removed. Let’s consider the following.

(a) I heard a dog barking.
(b) I heard the dog barking.
(c) I heard dog barking.*
(d) I heard dogs barking.

In sentence (a) dog is a constituent in a NP encoded
with an indefinite article as “a dog”, which conveys the
meaning of a novel dog. In sentence (b) dog is encoded
as “the dog”, invoking a definite article, thus
transmitting the sense of a familiar dog. While sentence
(c), seems ungrammatical, it nonetheless contains a
subject and a functioning predicate. This becomes
evidently clear by simply pluralizing the objective noun,
as in sentence (d), thereby restoring the grammaticality
of the sentence. We can thus conclude that articles are
semantically useful but not syntactically essential to the

function of a sentence.

To reiterate, when we speak or write, we often
refer to things that were mentioned in prior discourse,
we term such excerpts anaphoric references, meaning
something, mentioned previous is reoccurring. English
L2 leaners are often taught as a general rule that the
indefinite a/an or the @ zero article should be employed
when using a noun for the first time, and the definite
the is required every time thereafter the first mention.
The logic behind such anaphoric references is obvious.
A new topic mentioned for the first time is likely to be
novel to the listener. Thus, presumably it requires
indefinite encoding. Moreover, if a topic has been
previously mentioned, its second mention, and thus all
subsequent mentions, will be familiar to the listener.
Therefore, it is no longer novel and should be encoded
as definite. Let's observe this sort of rule-based example

(first mention indefinite articles followed by second
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mention definite articles):

1  (a) ] saw a great movie last night. The movie was

about gladiators.

(b)) I really love bitter coffee. The coffee I bought

this morning was especially bitter.

The problem with such rule-based examples is that
they obscure the functional purpose of article encoding.
Moreover, such rules can easily be violated (as below

with a second mention indefinite article):

2 (a) ! saw the movie Gladiator last night. It was a

great movie.

(b.) The coffee I bought this morning was especially
bitter. I really love bitter coffee.

Sentences 1 (a.) and (b.) comply the with general
rule that first mention nouns should be encoded with
indefinite articles and second mention nouns require
definite encoding. However, sentences 2 (a.) and (b.)
invert the encoding order, without any significant
change in meaning or coherence. These examples show,
while a rule-based article selection frequently gives the
L2 learner the correct coding, reliance on rules can
unfortunately undermine the actual purpose of
indefinite/definite article selection. That is to say
indefinite/definite article selection is meant to
disseminate semantical information, the context
particular nouns being modified, rather than facilitate

syntactical functions in sentence production.

Semantical transference in article selection
Indefinite articles a/an and some:

The indefinite article a/an is used to encode
singular count nouns as either generic or specific and

novel to the speaker and or the listener.

Generic/novel singular encoding:

A dog is a carnivorous mammal.

Non-specific/novel singular encoding:

I heard a dog barking last night

The indefinite article (some) is used to encode non-
specific (as opposed to generic) plural or uncountable

nouns that are novel to the speaker and or the listener.

Non-pecific/novel plural/uncount:

Would you care for some coffee?

Non-specific/novel count/plural:

Would vou care for some apples?

Definite article the:

The definite article the is used to encode singular
or plural count nouns or uncount nouns, as either
generic or specific nouns familiar to the speaker and or

the listener.

Generic singular/count:

The automobile changed city planning forever.
Specific/familiar singular/count:

The window is open.

Specific/familiar uncount:

The traffic in Los Angles 1s always bad.
Specific/familiar plural/count:

The apples I bought yesterday are too hard to eat.

Zero article (9):
The zero article (0) is used to encode plural count

nouns and uncount nouns to express generic meaning.

Generic plural/count:
Dogs make good pets.
Generic uncount:

Happiness makes one healthy mind and body.

Four steps in determining the correct article
Step 1. Determine if a noun has a generic, non-
specific or specific identity
A noun is classified as a generic noun when its
reference is only a member associated to a category

without any reference of it as a potentially identifiable
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specific member of that category. For example, the
statement dogs are barking animals makes no reference
to actual dogs. A noun is classified as a specific noun
when it references a potentially identifiable specific
referent. For example, the statement I hear dogs
barking refers to actual dogs (whether or currently
identifiable or not) that can be potentially identified as

specific dogs. Let’s consider the following examples:

Generic identity:

Griraffes are strange looking animals.
A giraffe 1s strange looking animal.
The giraffe is strange looking animal.
Non-specific identity:

A giraffe escaped from the zoo.
Specific identity:

The giraffe that escaped was captured.

Step 2. Determine if a noun is countable or uncountable

For the purposes of encoding a noun with the
correct article, it is first important to make a
grammatical determination as to whether the noun is
capable of being counted. Nouns like milk or cheese
cannot be counted, only measured by volume or weight.
Furthermore, only nouns that are actually capable of
being counted, without the requisite use of a partitive
structure, are considered countable nouns. Nouns like
bread are uncountable nouns, quantities that cannot be
counted without the use of partitive structures like

slices or loaves. Let's consider the following examples:

Countable nouns:

T would like to have a fried egg and a slice of cheese
on a prece of toast.

Uncountable nouns:

I would like to have ham and cheese on toast.
Uncountable nouns:

Milk spilled on the floor.

Uncountable nouns:

Some milk spilled on the floor.

Step 3. If a noun is countable it must be enumerated

as singular or plural

Countable nouns need to be enumerated as either
singular or plural. Singular countable nouns can be
encoded with either the indefinite article @ or @ zero
article. As seen above, uncountable nouns can never be
identified as plural, and the can only be encoded with
the indefinite @ zero article or the indefinite article
some. Plural nouns can also be encoded with the
indefinite article some, as well as the definite article
(the). Furthermore, enumeration is not a fixed property
but rather singularity or plurality can be subject to the
partitive structure of a noun's context. For example, if
we are speaking of spilt milk, the spillage may consist
of one drop (singular) or two or more drops (plural) of
milk. Though milk in its own essence is a uncountable
noun, the word drop in this context is an countable
noun because we can count the partitive structure
drops. Therefore, according to this rule as it is applied
to countable nouns, the word drop can be encoded with
the indefinite article @ or definite article the, and its
plural from drops can be encoded with the with the
indefinite @ zero article or the indefinite article some
and definite article the. Let's consider the following

examples:

Singular: A drop of milk spilled on the floor.
Plural: Drops of milk spilled on the floor. ()
Plural: Some drops of milk spilled on the floor.
Plural: The drops of milk spilled on the floor.

Step 4 Determine listener’s knowledge of a noun
familiar (implied relative clauses) or novel

Encoding a noun with either a definite or indefinite
article requires a determination about the listener’s
knowledge of the specific referent. The definite article
the conveys that there is an implied relative clause
about the listener’s knowledge, in respect to the specific
referent noun. That is to say an implication exists in the
mind of the speaker that the listener has knowledge of
the specific referent noun. Whereas, the indefinite
articles a/an, some, @ convey that the listener has no
prior knowledge of the referent noun—the referent

noun is novel to the listener.
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Implied relative clauses:

Use of the definite article the with any constituent
(whether singular or plural, count or uncount) implies
the specific identity of the noun is familiar to the

listener. Let’s consider the following examples:

Definite singular count noun:

The car stopped on the highway.

Definite plural count noun:

The cars stopped on the highway.

Definite uncount noun:

The traffic stopped on the highway.

An implied relative clause familiar to the speaker
and listener is implicated by the use of the definite
article the above. Let's consider the possible implications

of each sentence above.

The car stopped on the highway.

This sentence encodes an implication that this
specific car is familiar or possibly owned by either
the speaker or the listener or both. Furthermore,
the sentence carries an idiomatic implication—the

car broke down.

The cars stopped on the highway.
This sentence implies multiple or many specific
cars, familiar or perhaps seen by either the

speaker, the listener or both, stopped.

The traffic stopped on the highway.
This sentence implies a collective, group of many
specific cars, familiar or perhaps seen by either the

speaker, the listener or both, stopped.

No implied relative clauses:

Use of the indefinite article @/an, with any singular
countable noun implies the non-specific identity of the
noun is novel to the listener. Let’s consider the following

example:

Indefinite singular count noun:

A car stopped on the highway.

Use of the indefinite article some with any
singular/plural countable noun or any uncountable noun
implies a non-specific identity of a noun novel to the

listener. Let’s consider the following examples:

Indefinite singular count noun:
Some car stopped on the highway.
Indefinite plural count noun:

Some cars stopped on the highway.
Indefinite uncount noun:

Some traffic stopped on the highway.

Use of the indefinite zero article @ with any plural
countable noun or any uncountable noun implies a non-
specific identity of the noun novel to the listener. Let's

consider the following examples:

Indefinite plural count noun:
Cars stopped on the highway.
Indefinite uncount noun:

Traffic stopped on the highway.

Genericity and Specificity

While Japanese has no article system, it is
nonetheless possible to differentiate between the
concepts of genericity and specificity with a divergence
in topic markedness and nominative markedness
(Kuroda, 1992). Let's consider syntactic parsing of the
sentences below, which demonstrates the emergence of
generic (Japanese syntax does differentiate between

generic and non-specific) and specific referents.

(1) Topic marker [I&] -wa
KAFRR B
nu-wa hoeru.
[x Dog v -wa] v bark
A dog barks. / Dogs bark.

(2) Nominative marker [%%] -ga

KIAKZ%.
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nu-ga hoeru.

[x Dog/~ -ga] v bark

The dog barks. / The dogs bark. / *My dog(s)
bark(s).

The constituency of the bare noun dog (i7x) and
the topic marker -wa [v Dog v -wa] produces a generic
referent to dog, as a category of mammals (canis
Sfamiliaris). Thus, the English equivalent of inu-wa hoeru
would be a generic or a categorical description of
“dogs” distinct from other animals. Furthermore,
because dog can be pluralized in English, as opposed
the Japanese noun nu (dog), which is uncountable, the
English translation can appear in either generic singular
(a dog barks) or generic plural (dogs bark). Sentence (2)
is a bare noun with the nominative marker -ga [v Dog/
nM -ga), which denotes a definite reference to a specific
dog. Once again, sentence (2) like (1) can refer to one or

more than one dogs depending on the context.

Thus far, generic nouns and specific nouns do not
appear to differ dramatically, between English and
Japanese. As we have just noted, the Japanese topic
marker -wa references generic (‘non-specific) nouns, in
that all referent generic nouns by definition are not
specific nouns, while the nominative marker -ga refers
to a specific noun. However, as we shall observe, the
property of English nouns, distinguished as either
countable or uncountable, greatly confuses the matter.
Whereas, in Japanese we have two categories of nouns,
generic and specific, in English there emerges at least
three categories. We can broadly classify these
categories as generic, non-specific and specific. For this
study genericity shall be defined as the grouping of
nouns into categorical classes consisting of both
abstract and concrete referents. Non-specificity shall be
defined as nouns whose referent is a novel variable
(between the speaker and listener). Specificity shall be
defined as nouns whose referent is a familiar variable

(between the speaker and listener).

Kind-Oriented v. Object-Oriented Nouns

Unfortunately, “genericity is not a uniform concept”

(Krifka 122). There are in fact two distinct phenomena
associated with nouns that make the classification of
genericity awkward. Krifka refers to these observable
modes as kind-oriented and standard object-oriented.
The kind-oriented mode refers to the genus of a noun's

grouping in a class or classification.

We can view the generic kind-oriented noun a
semantic notion, defined by its ontological status.
Whereas, the standard object-oriented mode embodies
the “general property” of the noun, in terms of a
syntactic notion. It is important to note that these types
of generic NPs can function not only as a subject, but
also as objects of a verb. Thus, they are more difficult
to identify as generic, than abstract NPs, which
contextually are in the subject position of a sentence.
This is illustrated below: In sentence (1) the NP “the
horse” (a classification of animal) operates as the subject
of the sentence. However, in sentence (2) the NP “the

horse” is an object nested in the predicate.

(1) The horse is a four-legged mammal.

(2) Man has long used the horse for transportation.

Understanding the distinction of between modes of
genericity requires English L2 leaners to develop
Intuitions, in regards to the semantical and syntactical
notion of NPs. This is perhaps more of an acquirable
skill than a teachable one. Nonetheless, L2 teachers
need to consider ways of developing such intuitions. A
nine-quadrant model is presented to assist with this

task.

The Nine-quadrant Model

As observed, there are myriad criteria that are
simultaneously coordinated into each context, from
which an article selection is derived. It would appear
that understanding context, as opposed to mere
grammar rules, is ultimately the most important factor
(and perhaps greatest stumbling block) in determining
the constituent article for encoding nouns. Because the
definite article the infers that there is an unspoken or

implied relative clause associated with the noun, .
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understanding implied relative clauses can either allow
the L2 learner to clarify or constrain the nouns specific
identity. Let’s consider how L2 learners may attempt to
understand the semantic meanings associated with such
implied relative clauses. As we shall observe, L2
learners need to focus not so much grammatical rules,
though initially they may prove beneficial, but rather
develop intuitions about the semantical transfers. That
IS to say, there is implied knowledge that is encoded in
article selection. A number of strategies have been
devised to provide a visible charting of how such
semantical contexts are orchestrated. The most
prominent among these stems from the research of
Bickerton (1981), Huebner (1983), Masters (1990) and
Gundrel, Hedberg and Zacharski (1993). These studies

attempted to develop non-grammatical systematic

approaches for the purpose of identifying the semantical
underpinnings of English articles. Bickerton,
subsequently adopted and elaborated by Huebner,
developed a “semantic wheel” which offered a visual
representation to explain why English speakers choose
one article and not another. Its primary function was to
show the conditions in which nouns can be encoded as
a [+/- Special Referent] and the semantic transfers of
what is [+/- Familiar to the Listener]. Likewise,
Masters, and consequently Gundrel, Hedberg and
Zacharski, developed binary hierarchical charts to
distinguish the determination of definiteness from
indefiniteness. All four of studies are given
acknowledged deference in the development of the Nine

Quadrant Model (see figure 2).

o Ee Generic Non-specific Specific
Noun Types Categorical novel variable familiar variable
Z BB 5 Description | BEFODHLL | MEFDOH-T
Reference ¥ LN & (AREED
Plural-countable noun LI i, il
M- TR A 9 @
Uncountable noun (2,||i‘:,‘f£it::,z?,t;w some the
FaE A5 of a category R?Jr:i?]r:‘::d
Singular-countable il a/an i' a/an il
noun Each constituent of
' ?ﬁse‘*fv some the
. F Random and
BE- A A The whole category unknown
7] 2l @ o] @
ProPerE nouR a/a n Standard use Standard use
% aﬁ Exemplar reference a / an t h e
Rhetorical reference Special emphasis

Figure 2. Nine Quadrant Model for Articles

Using the Model

Let us observe the juxtaposition of noun specificity
and countability, on x and y axes, respectively. Suppose
we are presented with following utterance: “dogs bark.”
As listeners, what does this expression convey to us?

With no additional context, the only thing that can be

extrapolated categorically from “dogs bark” is that it is
a statement about the nature of dogs, as opposed to
other animals, such as “cats purr” or “birds sing.”
Clearly, this is a generic statement about dogs. This
conclusion is made all-the-more-clear if reduce the

utterance to just “dogs.” The point being, all nouns, if
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void of any context, can be classified as generic. Given
context is what determines a noun’s level of specificity
or non-specificity. If we want to plot the utterance,
“dogs bark,” into one of the quadrants in the model
above: we can observe the referent, “dogs,” is a plural-
countable noun, and it has no constituent article, thus it
is contextually generic [plural, @, generic]. The referent
“dogs,” in the utterance “dogs bark,” can therefore be
slotted into quadrant [1] of the model, where the x and
y axes intersect. Quadrant [1] is a co-occurrence of a
generically categorical description and plural-countable
noun. Conversely, if we allow for additional context, we
can alter the level specificity. Consider the utterance
“dogs are barking.” We are no longer talking about an
abstract generic description of a particular animal, the
nature of dogs as a species, but rather the actions of
supposedly actual dogs. Somewhere, there are
supposedly physical dogs barking, in a supposedly
physical location (e.g. “dogs are barking in the street” or
“dogs are barking in the park”). The context has shifted
from generic to non-specific (actual dogs barking, whose
identity is neither detailed nor exact). If we want to plot
the utterance, “dogs are barking,” into the model, we
can observe the referent, “dogs,” is a plural-countable
noun, has no constituent article and is contextually a
novel variable [plural, @, non-specific]. Thus, the given
referent “dogs” in the utterance “dogs are barking,” can
be slotted into quadrant [2], where the x and y axes
intersect—a co-occurrence of a non-specific, novel
variable, plural-countable noun. Finally, let's observe the
same referent, “dogs,” when contextualized with
maximum specificity. Consider of the utterance “the
dogs are barking.” Once again, the context of the
utterance supposes actual dogs are barking in a
supposedly physical location. However, use of the
definite article in NP “the dogs” marks referent’s
identity with a sense of particularity, uniqueness shared
between listener and speaker. The constituency, of
definite article the and noun “dogs,” indicates that there
is familiarity, in respect to the dogs’ identity—anaphoric
or shared knowledge (e.g. they are our dogs, the
neighbor’s dogs or dogs contextual understood from a

prior mention. If we want to plot the utterance, “the

dogs are barking,” into the model, we can observe the
referent NP, “the dogs,” is a constituency between a
plural countable-noun encoded with definiteness and
contextualized as a familiar variable [plural, the,
specific]. Thus, the referent “the dogs,” in the utterance
“the dogs are barking,” can be slotted into quadrant [3],
where the x and y axes intersect: a specific, familiar
variable, plural countable-noun. The variations of
specificity attributed to the referent “dogs” [plural-
countable noun], detailed above can be summarize in

the following notation:

Quadrant 1. dogs bark :

[plural, countable, generic]
Quadrant 2. dogs are barking™

[plural, countable, novel , non-specific]
Quadrant 3. the dogs are barking:

[plural, countable, familiar, specific]

*For this example, we used the @ article. However, for plural
and uncountable nouns, some is often a preferable article
choice, given that it is the constituent of a novel variable, non-
specific referent. The article some for singular nouns connotes
a referent that is more randomly novel, compared to NPs that
use the article a as their constituent.

Moving horizontally on the x axis, from quadrants
[1] to [3], we can track a noun’s semantical changes,
least to greatest, in contextual specificity. Each
quadrant informs us of the article that is required in
order to signify the intended level of specificity, for the
given noun class on the y axis (Noun Types). In the
example above, we tracked the plural-countable noun
“dogs” as our referent. However, if we select an
uncountable noun, the model clearly illustrates the
relationship between plural-countable nouns and
uncountable nouns. As classes of nouns, they function
quiet differently, however, as noun types, in respect to
levels of specificity, they assume identical constituent
articles. From left to right, on the x axis, from quadrants
[1] to [3], we can observe the semantical changes that
occur in uncountable nouns, where they mirror plural-
countable nouns, in contextual specificity (least to
greatest). If we plot uncountable nouns into the model,

quadrants [1] to [3], they can be summarized in the
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following notation:

Quadrant 1. yogurt is a dairy food :
[uncountable, @, generic]

Quadrant 2. let's have some yogurt™ :
[uncountable, novel, non-specific]

Quadrant 3. the yogurt landed on the floor :
[uncountable, familiar, specific]

*As noted above some is often a preferable article choice for
plural and uncountable nouns. Compare the two sentences: (a).
Let’s have some yogurt. (b). Let’s have yogurt. The former
seems preferable to the later, though both (a) and (b) are
acceptable.

Equally, moving vertically, on the y axis, the model
can tell us which article is required for the given
implied level of specificity, for each noun class on the y
axis. Let's observe the intersection of non-specific, novel
variables, referents on the x axis in quadrants [2], [5]
and [8] on the y axis. We can plot co-occurrences of
uncountable or plural nouns, singular countable nouns

and proper nouns, respectively on the y axis:

Quadrant 2. would you like some donuts” :
[plural, countable, novel, non-specific]
Quadrant 2. would you like some coffee” :
[uncountable, novel, non-specific]
Quadrant 5. would you like a donut :
[singular, countable, novel non-specific]
Quadrant 8. a Mr. Jones is waiting for you :
[proper noun, variable, non-specific,

rhetorical]

Example: This morning

Methodology

This model constitutes an effort to visually identify
the familiar and novel co-occurrence of cross-sectional
variables produced in a discoursal context. While the
examples given are certainly not exhaustive, they
should be viewed as an attempt to curtail the more
salient features of a nouns in a given context. From the
L2 learner’s perspective, we will assume a context and
attempt to express an implied relative clause where

possible.

Students are instructed to first fill in the blank
space provided in each sentence, with a selected article:
a/an, the, some, 0. Then students are asked to give the
context of the encoded noun phrase they have
completed (e.g. quadrant 1: sing. countable / novel).
Students should try to identify the quadrant number in
which the context materializes on the x and y axis. The
ultimate goal is for students to develop an intuition
about their article selection. Students should be
encouraged to speculate the implied relative clause, if
one exists, between the speaker and listener. First, let's
consider the possible varying contexts for the article
selected, in the example (below). Then observe in
solution 1 and 2 the expressed semantic implications

provided.

car broke down on the highway.

Solution 1: This morning « car broke down on the highway.

singular countable / novel / non-specific / intersects with quadrant 5 / there is no implied relative clause

Solution 2: This morning the car broke down on the highway.

sing. count. / familiar / specific / I ntersects with quadrant 6 / implied relative clause: a specific car, perhaps

owned by the speaker and or the listener
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After students become aware that answers can
vary, and that there is correlation between article
selection and the implied answer, additional exercisers
should be assigned. The teacher should try to develop
examples where article selection can vary as often as
reasonably possible, in order to emphasize that meaning

1s encoded by the article they select. Distinguishing

Exercises
1. It is hard to find @ water in the desert.

noun phrases from expressions and idiomatic phrases
present a particular problem, when trying to acquire
articles. However, once students recognize the function
of articles in noun phrases, it is hopeful students will be
able to flush out the special use @ for idioms and
particular expressions, as they arise. Let's view some

additional exercises:

uncountable / novel / non-specific / intersects with quadrant 2 / no implied relative clause

2. She took a breath and jumped into the water.

uncountable / familar / specific / intersects with quadrant 3 / implied relative clause: perhaps a swimming

pool familiar the speaker and listener

(3) Would you like  some water?

uncountable / novel / specific / intersects with quadrant 2 / no implied relative clause

4a. I don't like sleeping on _a  bed.

sing. count. / generic / Intersects with quadrant 4 / no implied relative clause / it could be could be any or all

beds

4Dh. I carried our baby to the bed.

sing. countable / familiar / specific / intersects with quadrant 6 / implied relative clause: a bed owned by the

speaker

4c. T went O to bed late last night.

sing. countable / expression® went to sleep

* Expressions like 4c should be compared to noun phrases like 4a and 4b.

5a. I'm going to the school.

sing. countable / familiar / specific / Intersects with quadrant 6 / implied relative clause: commuting to a

location

5b. I'm going to @ school.

sing. countable / expression” studying or commuting

* Expressions like 5b should be compared to noun phrases like ba.

6a. The guard works in « prison.

sing. countable / novel / non-specific / intersects with quadrant 6 / implied relative clause: in a physical

location (prison)
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6b. The convict isin @ prison for life.

sing. countable / expression” serving time, locked up, imprisoned or confined.

* Expressions like 6b should be compared to noun phrases like 6a.

7. Excuse me, a Mor. Jones is waiting in the lobby for you. .

Proper noun / novel / non-specific / intersects with quadrant 8 / an unknown person

8. Excuse me, @ Mr. jones is waiting in the lobby for you.

Proper noun / familiar / specific / intersects with quadrant 9 / a (likely) known person

9a. Mars is the red planet.

sing. countable / familiar / specific / intersects with quadrant 6 / implied relative clause: the red planet is a

nickname for mars

9b. Mars is _a red planet.

sing. countable / novel / non-specific / Intersects with quadrant 6 comparisons between sentences like 9a. and

9b make a good teaching point for the the semantic encoding of nouns for a given context

10a. He's talking to @ Bill Gates.

Proper noun / familiar / specific / intersects with quadrant 9 / a (likely) known person

10b. Is he talking to the Bill Gates?

Proper noun / familiar / specific / intersects with quadrant 9 / special emphasis

10c. No, it's popular name I knew « Bill Gates in high

Proper noun / novel / non-specific / intersects with quadrant 8 / an unknown person again juxtaposing

sentences like 10a, 10b and 10c make a good teaching point to show semantic encoding of nouns for a given context

Conclusion

English articles, from a grammatical perspective,
often appear enigmatic to L2 learners. Moreover, from
the standpoint of teachers, the perpetual breaching of
rules exposes further heights of complexity to tangible
solutions. What emerges from the simple morphology of
English articles is a system easy to explain, but
frustratingly difficult for students to master. This
difficulty is compounded for L2 learners whose L1 does
not incorporate an article system, or whose L1 utilizes a
definite/indefinite coding format vastly distinct from
English. While rule-based instruction can benefit
students to navigate difficult areas of article usage,

there appears to be a diminishing return, which at some

point the voluminous rules can become overwhelming.
This paper has suggested that in part the solution may
be found not in pursing grammatical solutions, but
rather developing semantical intuitions. Attention to
these aspects of article acquisition may serve more
helpful to students than simply trying to apply rule-
based prescriptions. We also acknowledge the enormity
of this task requires more research, and it demands
further developments to assist L2 learners acquire an

accurate understanding of English articles.
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An Analysis of Realism in The Phoenix (Part 2)

—A Comparative Study of the ‘Ne’ + ‘Subject’ Formula in The Seafarer—
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l. Introduction

Whilst the Latin-origin ‘ne’ + ‘subject’ formula
frequently appears in the Old English poetry, it seems
to be used to express a specific concept of an individual
poet. In The Phoenix of The Exeter Book, the formula
highlights the misery of the human world when the
poet utilises the common original Latin ‘ze’ + ‘subject’
phrase (comprising a negative word, a noun, and an
adjective), signifying a static, bleak, and distressed
world of human beings.? If it is common for Anglo-
Saxon poets to reflect the effect of the Latin formula in
their works, they might be expected to emphasise its
archaic tradition of literature. Therefore, if they attempt
to transform the formula in some parts of their poems,
there must be some significant intention to suggest the
poet’s new ideas. This article seeks to shed light on the
alteration of the Latin ze’ + ‘subject’ in The Seafarer,
where its original formula appears in the first half of
the poem. In contrast, the formula comes to include a
‘verb’ in the latter half as a transformed formula. Thus,

there must be some idea of the poet in deforming the

original formula.

The Seafarer is an Old English (OE) verse of 125
lines weaving the lamentation of an exiled poet in the
Exeter Book. As in The Phoenix, the verse also includes
the ‘ne’ + ‘subject’ formula twice. The usage of the
formula should particularly be analysed in comparison
with that in The Phoenix, where the formula delivers a
negative connotation of human nature.” What specific
idea then can be implied by the poet in incorporating
the original formula with a verb in 7he Seafarer? There
should unmistakably be the poet’s purpose to draw
readers’ attention to the function of verb: dynamics.
The most plausible reason to use a verb is to make
readers realistically envision the world the poet designs
to create. In The Seafarer, the world he would like to

visualise is the heavenly land of God.

Il. The Formula in The Seafarer: Ne + Adjective and
Ne + Noun
The Seafarer is commonly divided into two parts

at line 64. Gordon observes that ‘And though there is an
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apparently abrupt change of thought at line 64, where
the real seafaring theme ends and a not very obviously
connected moralizing begins, the two parts are closely
linked grammatically and metrically, and the difference
of style between them is no greater than the difference
of subject matter warrants.? As he argues, the first half
of the poem is focused on the seafaring theme, which
introduces the exile’s recalling his glorious life in the
past. Contrariwise, the second half iteratively
emphasises the Christian theme that his faith in the
Lord has been challenged during his seafaring exile.
Notably, the traditional e’ + ‘subject’ formula appears
in the first half of the poem, while the new ‘ne +
‘subject” + ‘verb' formula emerges in the end of the
poem. If this twist is devised by the poet, the context of
the scene where the new verb-included type is used
should be thoroughly examined by comparing it with its
counterpart without a verb.

The traditional ‘ze’ + ‘subject’ formula creates a
successive impact on narrating the transience of human

lives in lines 39-47.

for bon nis pbees modwlonc mon ofer eorban,
ne his gifena paes god, ne in geogupe to paes hweet,
ne in his deedum to pees deor,
ne him his dryhten to baes hold,
beet he a his saefore sorge naebbe,
to hwon hine Dryhten gedon wille.
Ne bip him to hearpan hyge ne to hringbege —
ne to wife wyn ne to worulde hyht -
ne ymbe owiht elles nefne ymb yda gewealc;

ac a hafad longunge se pe on lagu fundad. (39-47)”

because is not so spirited a man on the earth,
nor so generous in his gifts, nor so vigorous in youth,
nor so brave in his deeds,
nor so gracious his lord to him,
that he always in his sea-voyage
would not have sorrow,
to what his Lord intends to bring.
Nor is a thought to him about a harp
nor about receiving of rings -

nor in a delight of woman nor in a joy of the world -

nor of anything else except for rolling waves;
but always has longing

he who is eager to go over the see.

Apparently, ‘mon’ (man) in line 39b is the subject of
these lines 39-43, which excludes the repetition of the
‘subject’ in the following two lines. The repetition of 7e’
+ ‘adjective’ without a verb has a more static effect,
suggesting that the world of human beings should be
motionless like a memory of the past. When the
sequence of adjectives ‘modwlonc’ (spirited), ‘god’
(generous), ‘hweet (vigorous), ‘deor’ (brave), and ‘hold
(gracious)’, is all denied with ‘ze’ (nor), this may
emphasise the vanity of old and stale Anglo-Saxons’
lives compared with the heavenly land of God, which
exists vividly and everlastingly.

Following a few lines with a verb contextualising
the scene (43-44a, 47), the lines (44-46) use the ne’ +
‘noun’ formula with ingenuity.® The noun with the
adjective delivers a static effect on the part of the poem,
where a sequence of noun without a verb freezes the
moment of the exile’s recalling past glory: ‘to hearpan’
(about a harp), ‘to hringpege’ (about receiving of rings),
‘to wife wyn (in a delight of woman), ‘to worulde hyht (in
a joy of the world), ‘vimbe owiht elles’ (of anything else),
and nefne ymb yda gewealc' (except for rolling waves).

The verses before the aforementioned lines
describe the exile as longing for the new land while
sailing over the sea.” They include full verbs only in six
lines (Gordon, 33b-38): ‘cnyssap’ (trouble), ‘cunnige’
(venture), ‘monad (urge), feran’ (travel), and ‘gesece’
(seek)’. This could reveal that the poet attempts to
make an explicit contrast to the past glory of the
Anglo-Saxon world with the advent of a new age: the
world of God. The abundant use of verbs prior to the
‘ne’ + ‘adjective’ formula expresses the vigorous and
dynamic reality of the new world.

Contrariwise, the formula is followed by the
seafarer’s longing to travel over the sea to seek an
unseen country.” Herein again, several verbs stand out
in the formula only in five lines (48-52): ‘nimad (take),
feegriad (adorn), ‘wlitigad (brighten), ‘onetted (hasten),

)

‘gemoniad (urge), ‘penced (mind), and ‘gew:itan’ (depart)
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The exile’s yearning for a sea-voyage is vividly
expressed here with a sequence of verbs that attracts
readers’ attention to the expectation of exploring a
beautiful land beyond the sea. Gordon, however, objects
to this idea, stating in his note on ‘longunge’ (47a) that
‘the context makes it clear that this does not mean a
longing for the sea. ... though there may be an
underlying Christian significance of ‘yearning’.”
Contrary to Gordon's interpretation, the frequent
appearance of verbs before the e’ + ‘adjective’ formula
refers to the joy of travelling over the sea to discover a
new world, as discussed in the previous paragraph. In
short, the ‘ze’ + ‘adjective’ formula (39-47) is inserted in
the middle of a passionate narrative of sailing to the
new world, which makes readers imagine that the

world of the Anglo-Saxons is static and old-fashioned.

lll. The Formula in The Seafarer: Ne + Subject + Verb

At the end of The Seafarer, the traditional e’ +
‘subject’ formula undergoes a notable change of its form,
the formula with a ‘verb'. This alteration depicts a
different theme in the latter half of the verse. Towards
the end of the poem, the poet attempts to describe a
dynamic surge of emotion towards his Christian faith

by inserting a verb into the traditional formula.

Ne maeg him ponne se flaeschoma,
bonne him paet feorg losad,
ne swete forswelgan ne sar gefelan

ne hond onhreran ne mid hyge pencan. (94-96)

Nor can to him then the covering of flesh,
when to him the life is lost,
nor eat sweetness nor feel pain

nor stir with a hand nor think with mind.

In line 94a, ‘fleschoma (covering of flesh, meaning
‘body’) is the subject, which likewise functions in the
following lines. In contrast to the first half of the poem,
the frequent appearance of verbs in the formula is
conspicuous: ‘mag (can), ‘losad (lose), forswelgan (eat),
‘gefelan’ (feel), ‘onhreran’ (stir), and ‘pencan’ (think)'.

These verbs are inserted at the end of every half line,

creating a constant rhythm towards the end to
encourage the poet’s religious passion.

The theme of lines 80-102 focuses on the transient
world of human beings, in which the modified formula
with verbs is incorporated. The poet exaggerates how

worldly fame and youth are valueless as follows:

Bleed is gehnaeged,
eorban indryhto ealdad ond searad,
swa nu monna gehwyle geond middangeard.
Yldo him on fared, onsyn blacad,
gomelfeax gnornad, wat his iuwine,

apelinga bearn eorpan forgiefene. (88b-93)

Glory is torn down,
nobility on the earth grows old and fades,
so no every man throughout the middle earth.
Old age overtakes him, face grows pale,
the grey-haired laments, passed away his old friends,

children of men depart the earth.

In this part prior to the lines of the ‘ze'+'subject’ + ‘verb’
formula, the poet deprecates the value of the real world
using several verbs: ‘gehnwged (bring low), ‘ealdad
(grow old), ‘searad (fade), ‘fared (go), ‘blacad (grow pale),
‘onornad (lament), ‘wat’ (depart), and forgiefene (depart).
He then continues to use the verb-incorporated formula
in order to amass dynamic examples of worthlessness,
following Anglo-Saxon tradition (94-96). The usage of
verbs herein retains a rhythmical succession of action
from line 80b towards the end.

The Seafarer reaches its climax at the end (103-
125) with the great passion of his faith in God. The
following lines urge readers to fear death, discard their

past traditional lives, and take faith in God:"”

Micel bip se Meotudes egsa,
for bon hi seo molde oncyrred;
se gestapelade stipe grundas,
eorpan sceatas ond uprodor.
Dol bip se pe him his Dryhten ne ondraedeb:
cyme0 him se dead unpinged.
Eadig bid se be eapmod leofap;
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cymed him seo ar of heofonum.
(103-107)

Great is the fear of God,
before it the earth turns aside;
he establishes the firm earth,
the expansion of the earth and the heavens above.
Foolish is he who himself fears not his Lord:
comes to him the unexpected death.
Blessed is he who lives humble;

comes to him the grace of heaven.

The poet’s faith is beautifully described in the lines
above, which deny mortal human nature and worship
God’s creation of the world. This is the verse of
propagation in Christianity, where the power of creation
is dynamically proliferated by a succession of verbs:
‘oncyrred (turn aside), ‘gestapelade’ (establish), ‘ondreedep’
(fear), ‘cymed (come), and ‘leofap’ (live). The dynamic
function of verbs overwhelmingly occupies the end,

setting the final tone of the poem.

IV. Conclusions

As is argued in each section of this article, the
function of verbs in the Latin-based ‘ze’+'subject’
formula in The Seafarer is established by the fact that
the poet commences the verse with the static
‘ne’+‘adjective’ formula without a verb, then modifies
the formula to a more dynamic form with a verb in the
end. This shift of formulas coincides with the change of
themes: a sea journey of the exiled deprived of his past
glory in the first half, God’s glory and the poet’s faith in
the latter half. The poet first uses a noun and an
adjective in the formula to create a static scene of past
glory, whilst in the end he makes good use of the verbal
function as a dynamic tool to vividly depict the blissful
land of God.

As discussed in a previous article on The Phoenix,
the ‘ne’+'subject’ formula implies that the world of
human beings has faded away into the past.!” Likewise,
the first half of The Seafarer begins with the scene of a
motionless sea voyage in which the exiled recalls his

past. Contrariwise, the use of verbs in this formula

plays an important role in creating a dynamic effect in
the end of the poem. One difference between The
Phoenix and The Seafarer is seen in the ne’ + ‘subject
+ ‘adjective’ + ‘verb’ formula (94-96), which seems to be
the poet’s technique to make readers ‘envisage’ the
paradise of God more realistically. This function of the
verb in the Latin formula may be one of the literary
methods of realism with which the poet of The Seafarer

intends to convey his religious passion.

NOTES

1) The citation of The Phoenix is attributed to N. F. Blake,
ed., The Phoenix, revised edition (University of Exeter Press,
1990). All modern English translations of the OE poems in
this article are by the author.

2) See Naoko Shirai, ‘An Analysis of Realism in 7he Phoenix
(Part 1): A Comparative Study of the “Ne”+“Subject”
Formula', Journal of Bunka Gakuen University and Bunka
Gakuen Junior College No.53 (2022): 44-49.

3) See Shirai, ‘Realism in The Phoenix (Part 1).

4) See L L. Gordon, ed., The Seafarer (Methuen, 1969), p. 2.

5) The Seafarer's lines are all derived from 1. L. Gordon, ed.,
The Seafarer (Methuen, 1969).

6) The line 44a apparently contains a verb ‘bip’ (pres. 3 sg. of
beon). However, it usually coincides with modern English
static verb ‘be’ or ‘exist’, which eliminates the active
character of a verb. Moreover, the following repetition of ‘ze’
+ ‘noun’ formula (44-46) should be a significant signature of
The Seafarer.

7) Williamson's modern English translation interprets this
part as ‘Still my heart is stirred / To seek the sea-streams,
the tumult of waves, / By my wandering thoughts. The
mind always urges / The soul to set out, seeking some
foreign soil, / A land of strangers. Craig Williamson, trans.,
The Complete Old English Poems (University of
Pennsylvania Press: 2017), p. 469.

8) Here is Williamson's modern translation: ‘The groves burst
into bloom, adorning the towns, / Meadows grow beautiful
— the world hastens on: / All this urges the restless heart
to travel, / The eager mind of the sailor to seek the sea.
Williamson, p. 469.

9) Gordon, p. 39. Klinck comments on Gordon’s interpretation,
‘Although Gordon rejects the meaning “longing” here, it is in
keeping with the general tenor of this part of the poem that
longung should mean both “anxiety” and “yearning”. See
Anne L. Klinck, The Old English Elegies: A Critical Edition
and Genre Study (McGill-Queen’s University Press, 1992).

10) The authorship of the last part (103-125) of this poem is
controversial. Although the ending could have been
incorporated into the original verse by a later scribe, the
theme of Christianity remains consistent towards the end.
Klinck remarks on the last part (103-125) of the poem that
‘But, as Pope notes, “It is by no means impossible that 7%e
Seafarer was partially recast from time to time before it
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reached the Exeter Book” (1978, 33). In this sense, the
material in lines 103-24 may be of a different and later
provenance’.

11) See Shirai, ‘Realism in The Phoenix (Part 1).
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A Case Study of Cognitive Enhancement Training in Japanese as a Second Language
—A Trial on a Student with Special Needs—
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The purposes of this paper are to present an overview of Cognitive Training (Cog-Tr) and to
evaluate an ongoing Cog-Tr case study focusing on a student with special needs who is a Japanese
national, first language (L1) English, second language (L2) Japanese. This study is based on the prior
research: 1. A summary of Cog-Tr features and findings of current reports on Cog-Tr, 2. A survey
regarding foreign students with special needs in Japan, 3. A research paper on L2 acquisition for
students with special needs. Utilizing findings of previous research, assessments, and interviews, this
study devises an original plan for a trial case study on a foreign student with special needs who

speaks Japanese as a second language and reports the results of the sessions. Implications of this

trial case study and proposals for future research will be discussed.
@X—"7—NK:a5rL (Cog-Tr) %5 (English) /7 —XX%7 14— (case study)

I. Defining Cognitive Training

Cognitive Training (Cog-Tr) is a social, academic,
and physical support program that enables students to
acquire the thinking skills necessary for active
participation in school and society. Cog-Tr offers three
dimensions of training: “Cognitive Social Training
(COGST),” “Cognitive Enhancement Training (COGET),”
and “Cognitive Occupational Training (COGOT).” Cog-
Tr was developed by child psychiatrist Koji Miyaguchi
through his work with juvenile delinquents. Miyaguchi
found the following common features among students
who have difficulties in the classroom; poor emotional

control, lack of flexibility, low self-esteem, poor

interpersonal skills, low cognitive function, and low
motor skills (Miyaguchi, 2017a). He pointed out that
students’ lower cognitive skills often interfere with their
social skill development because cognitive skills are the
foundation of broader life skills. For students to perform
successfully at school and in society, they need to
establish a solid foundation of cognitive acuity.
Miyaguchi invented Cog-Tr to strengthen those
cognitive skills; COGST focuses on social skills, and
COGET focuses on improving cognitive skills such as
memory, language comprehension, attention, perception,
and inference/ judgment. Whereas COGOT seeks to

improve the motor skills necessary to overcome
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awkwardness and clumsiness. All three protocols are
designed to work interactively.

Cog-Tr can be broadly viewed as two distinct
types of training. COGET and COGST are worksheet-
based methods, where students are given written tasks
for five minutes every day. Whereas COGOT, students
are engaged in exercises that enhance their
proprioception and muscle coordination as well as
cerebral functions to improve their physical strength
(Miyaguchi & Miyaguchi, 2014, p.6). Cog-Tr allows
students to work in groups (G-type Sessions) or
individually (I-type Sessions) depending on their relative
needs. The suggested duration of each type calls for
daily sessions of five to ten minutes in the classroom.

COGET offers 27 kinds of worksheets targeting the
cognitive skills: 1. memory 2. language comprehension
3. attention 4. perception 5. inference/ judgment,
corresponding with their appropriate task categories,
see Figure 1 (Miyaguchi, 2015, p.7). Based on those
Cog-Tr worksheets, there are Cog-Tr workbooks
integrated with basic arithmetic (Miyaguchi, 2017),
Japanese characters (Miyaguchi, 2019) and English
(Miyaguchi & Shoto, 2020). These comprise the Cog-Tr
tasks available for teachers to utilize as curriculum in

their classes.
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~
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Figure 1: the construction of Cog-Tr (See appendix for
original source)

Method of Cog-Tr Implementation
Professionals in education, medical care,

psychology, and social welfare have all integrated

aspects of Cog-Tr to support children who struggle in
their classroom and in society. Moreover, Cog-Tr can be
implemented in the classroom and home environments.
Typically, instructors provide students with an
assessment of several carefully chosen COGET
worksheets and predetermined COGOT exercises.
Likewise, Cog-Tr is applicable for student observations
and student interviews, with the involvement of both
parents, and teachers. Teachers can use their results to
assist with the documentation of a student’s strengths,
deficiencies, and progress. Based on these assessments,
instructors can select the optimum COGET worksheets
and COGOT exercises.

Instructors can reference four or eightmonths of
sample modules suggested to correspond academic
semesters or adjust the length of the module depending
on the students progress (Miyaguchi, 2015, pp.42-45).
According to Miyaguchi, the benefits of implementing
COGET are;

- improvement of cognition such as; visual
observation, listening, memory formation, attention,
and awareness

- development of the cognitive skills essential to
learning

- enhancement of self-esteem

- low cost and easy deployment (Miyaguchi,
2019a)

Teachers and parents may desire to provide more
practice to students in an attempt to overcome
weaknesses, such as improving their ability to write
Japanese or solve basic arithmetic problems. However,
if the student has significantly lower cognitive skills,
they may not be capable of sufficiently interacting with
such subjects. Implementing standard teaching
techniques to resolve these issues is only temporarily
beneficial, since students tend to have the same issues
repeatedly, unless there is a centered effort to focus on
enhancing their cognitive skills.

Yoshibumi Aoyama, former Ritsumeikan University
professor of College of Social Sciences and comptroller
of the Japanese Association of Cog-Tr, mentioned

during an online Cog-Tr seminar on July 24, 2022, the
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following features of Cog-Tr in the field of education:

- Cog-Tr is the well-structured program covering
all aspects of visual, auditory, kinesthetic/tactile,
and social development for people who need
support.

- Cog-Tr has a Universal Design so that teachers
can readily implement the program in their
classrooms effortlessly.

- Cog-Tr focuses on improving students’ weak

cognitive skills.

Miyaguchi conducted research to validate Cog-Tr
using the following methodology. A random mixture of
24 middle school and high school students with an
intelligence quotient (IQ) lower than 85 were divided
evenly into a control group (n=12) and an experimental
group (n=12). In the study, the experimental group
received a Cog-Tr session for 80 minutes (group and
individual) twice a week for four months. Das-Naglieri
Cognitive Assessment System (DN-CAS)Y, Raven's
Colored Progressive Matrices?, and Working Memory
tests were done three times. The study included
preliminary Cog-Tr trials, post Cog-Tr trials, and three-
month post Cog-Tr follow-up to evaluate their effects.
Research showed that of those who remained in the
program (n=10), the experimental group had a
significant increase in scores of the following categories:
planning, attention, simultaneous and Raven's Colored
Progressive Matrices. This held through in subsequent
testing, even after the three-month follow-up
(Miyaguchi, 2015).

Other Cog-Tr Research in Japan

Since the Japanese Association of Cog-Tr was
established in 2020, a variety of research has been
conducted at local schools, special needs facilities,
counseling centers, juvenile institutions, and Cog-Tr
Preparatory Schools in Osaka and Tokyo (Miyaguchi et
al., 2021). Numerous books on the topic have been
published. Moreover, due to the demand for online
materials, the Cog-Tr basic arithmetic application has
been made available in the Apple Store, and Cog-Tr

Prep Schools now offer online and face-to-face sessions

as well. Additionally, a COGOT report from the
Republic of Kenya at a special education school for
those with intellectual disabilities (ID) indicates
improvements in physical strength through COGOT
exercises. This result supports the research hypothesis
that Cog-Tr is effective among students with special

needs regardless of their nationality (Yagishita, 2022).

II. Features of Japanese Special Education

Students with special needs in Japan receive
education depending on their needs and course of study.
There are special needs schools for the deaf, blind, and
other physical disabilities. Special education classes and
Tsu-kyu® programs are offered in regular public and
private schools. According to a 2019 survey from the
Ministry of Education, Culture, Sports, Science and
Technology, the number of students enrolled in 7'su-kyu
programs was 108,946. Disabilities in the survey were
differentiated by language disorder, autism, attention
deficit hyperactivity disorder (ADHD), learning

disability (LD), and emotional disorders.

A new regulation called “Promoting the Elimination
of Discrimination Against Disabled Persons Law” went
into effect in 2016 with the stated goal of providing
reasonable accommodations for students with special
needs. The legislation stipulates that students with
special needs, placed in regular classrooms, must be
provided the appropriate accommodations for learning.
Furthermore, teachers are required to have additional
professional training in special education, as well as
possess the necessary teaching techniques to meet
student needs. Certified teaching programs in special
education are now offered throughout Japanese
universities and are designed to collaborate with
professionals such as school nurses, school counselors,
school social workers, language therapists, and

occupational therapists (MEXT, 2019).

Current Special Education in Japan
According to a 2021 survey, there are at present
47627 foreign students who need Japanese language

instruction in public schools. The results show that the
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number of students requiring Japanese language
assistance has nearly doubled since 2015. The 2021
survey was updated to include the number of students
in classes for special needs requiring Japanese language
support, which now has 2,704 pupils. Of that total, 2,199
are non-Japanese citizens, and 505 are Japanese
nationals (MEXT 2022a). Due to the increased demand
for foreign students' consultation and assessment of
eligibility for special education programs (Aiso, 2021),
more teachers will need to improve their Japanese
language abilities. In addition, teachers will have to
develop their cognitive skills to support their needs.
Current Japanese language support is offered on an
individual small group basis, and each school is
responsible for its own curriculum and student study

plans, with the Japanese government’s assistance.

II. The Purpose of this Case Study

The purposes of this case study are to provide a
synopsis of the experimental Cog-Tr developments and
the improvements found during the session. This
research paper will be the first step to elucidate the
effectiveness of Cog-Tr for English-speaking or foreign
students with special needs, both non-Japanese students
and Japanese nationals who are not L1 Japanese

speakers.

Ethical Consideration:

Prior to conducting this research, the observer had
a meeting with the student and his mother to provide a
consent form and to explain the following ethical
considerations of the research; the purpose of the
research, voluntary participation, the principle of “do no
harm,” participant confidentiality, anonymity, and
assessment of only components relevant to the
research. After they understood the intentions above
ethical considerations, the student and his mother both
signed an informed consent form and kept a copy for a

record along with the observer's contact information.

Cog-Tr Case Study: Student A (referred to as
“Skyler”), male, 8th grade

Family Structure and History

Skyler, age 14, has a father and a mother currently
residing in Japan, and an older step-sister, who
currently resides in the US. He was born in the United
States. He never received any formal Japanese language
education besides having daily conversations with his
family. He moved to Japan when he was in 4th grade.
Until then, he had attended a public elementary school
in the U.S. His mother recalled that his homeroom
teacher in the US. discussed his eligibility to enroll in a
special education program based on his school

performance and behavior.

For about a year and half since Skyler moved to
Japan, he attended a special education class, until he
transferred to a different public elementary school in a
new prefecture. His current public middle school does
not offer special education classes, so he was advised to
attend some Japanese language support classes.
However, his participation was very minimal. In
addition to these issues, he has also been under the
supervision of the local Child Guidance Office. Although
his mother technically maintains custody, she and
Skyler live separately. He currently resides with his
father, who works at night, so Skyler tends to spend
most of his time unsupervised. He usually spends his
nights alone playing video games and watching
YouTube. Insufficient parental supervision has most

likely had a negative effect on his school attendance.

Assessment and Interview

Results from a prior Wechsler Intelligence
Scale for Children (WISC-IV)? test, are unknown
due to federal protocols restricting the disclosure
of such personal information. However, he receives
welfare benefits as a result of being diagnosed with
an ID. It was estimated that his IQ is between 50
to 75.

In his first interview, Skyler seemed shy, albeit
sincere, and his behavior was slightly immature for
his age. He speaks in a fusion of interlanguage (IL),
simultaneously English and Japanese. Within a single

sentence he tends to use a mixture of pronouns, both
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English and Japanese. He appears more comfortable
speaking in English rather than in Japanese. His
Japanese comprehension consists of general conversations
with limited vocabulary. He showed some moderate
symptoms of ADHD, such as restlessness (a difficulty
remaining still for a long period of time), inattentiveness
(constant topic change and exhibits difficulty
concentrating), persistence, and a strong obsession with
detached interests, especially with foods and Korean
language. Skyler has indications of low self-esteem.
Although he claimed that he didn't have any difficulty
working on school assignments, he mentioned that he
doesn’t enjoy spending time at school due to his
negative impression of his teachers. Furthermore,
because of his negative experiences at school and
unsupervised parenting situations, he tends to skip
school quite frequently. Skyler's mother is concerned
about his short attention span, lack of emotional control,

and minimal school participation.

From the assessment, he was given several
worksheets (Miyaguchi, 2015), which instantly confirmed
the following issues. 1. He exhibits a low ability to do
calculations; he calculates using his hands for simple
addition problems. 2. His observation skills, however,
are marginally better. He showed clear signs that he
was pleased to find differences among eight similar
pictures on COGET worksheet. 3. His working memory,
perception, and comprehension appeared challenged
when instructions became complicated (in Japanese and
English). He needed to work on the assessment
worksheets step by step with the observer, yet he
frequently missed some answers. 4. His handwriting
was poor both in Japanese and in English.

After the assessment and interviews with both
Skyler and his mother, the main goal of the initial trial
was to have Skyler cultivate more successful
experiences. In the hope that was showing him,
changing “things he cannot do” into “things he can do”
would increase his self-esteem. Another goal was to
encourage more input/output in Japanese through this
Cog-Tr, so it could be determined whether his Japanese

improved. Therefore, he agreed to conduct Cog-Tr

Instruction mainly in Japanese.

Based on Skyler’'s assessment done in January 2022
with several COGET worksheets to determine his level
of Japanese characters for elementary 5th-grade level
(Miyaguchi, 2019) and basic arithmetic (Miyaguchi, 2019)
were selected for his case study. The original plan
started in April 2022 was for him to try each COGET
worksheet five days a week at home. This was to
include a face-to-face session once a week for feedback.
Though his mother checked up on his progress, it was
hard for her to supervise his work daily because of
their living situation. The Japanese character COGET
worksheets proved to be too challenging for him due to
the fact that he had no discipline to study at home,
limited parental supervision and learning support.
Skyler barely finished any COGET worksheets after a

few weeks.

During the face-to-face sessions, he got distracted
easily and doodled on his COGET worksheets. He could
understand simple instructions, but it became hard for
him to understand as instructions increased with
complexity, especially in Japanese. When new
instructions were provided, he needed to be told
repeatedly step by step to proceed. His reading skill
was low both in English and Japanese, he could read
kanji (Japanese characters) with the assistance of
Furigana®. Writing kanji for him was similar to the
experience of drawing geometric art, rather than the
natural calligraphic stroke order familiar to native

Japanese.

Since he mentioned he was not able to concentrate
at home, the original plan needed to be adjusted. First,
the location of the sessions was changed to a weekly
classroom environment. Second, he indicated that he
would rather work with someone, so his mother agreed
to join the Cog-Tr sessions. In June of 2022, Skyler
started COGOT sessions with his mother as a team.
Third, the level of the textbook was not appropriate for
him; therefore, new textbooks were selected, COGOT

exercises (Miyaguchi & Miyaguchi, 2014) and Cog-Tr
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Japan Puzzles (Miyaguchi, 2021). By using these
textbooks, it was hoped that he could better interact
with Cog-Tr instructions, in addition to learning about
Japanese prefectures and geography. Finally, the length

of the sessions was scheduled for 90 minutes.

Once the adjusted sessions began, several sessions
were used to establish an environment in which he
would take the initiative to explain his answers to his
mother in Japanese. This was designed to build his self-
esteem and provide more opportunities for his Japanese
L2 output. This seemed to work well because his
behavior changed when he was put in charge of checking
his mother’s answers and explaining his reasons. Also, he
often seemed eager to complete more COGET

worksheets than initially planned for a given day.

IV. Results/ Consideration

After revised plan, Skyler attended ten sessions in
a three-month period, approximately once a week.
Although he had attempted to complete 160 COGET
worksheets during the initial plan. Many of the sheets
were incomplete and filled with erroneous doodling.
After the revised plan, he greatly showed initiative by
fully completing 60 COGET worksheets on his own
accord, without continuous instruction and erroneous
doodling. Moreover, his strengths in observation and
drawing skills, and weaknesses in basic calculation and
perception, have shown some significant improvement.
Both positive changes and new future challenges were

found throughout these ten sessions.

Attention Span and Working Memory:

There was a significant improvement in his
attention span. During his initial sessions, his
concentration span was very short and the sessions
usually lasted less than an hour consisting of two to
three COGET worksheets without COGOT exercises.
Figure 2 is a COGET worksheet for drawing lines from
dot-to-dot by imitating examples (The Japanese
Association of Cog-Tr, 2022). These types of COGET
worksheets consist of spatial recognition and awareness

of geometric shapes.

FORERLESCAEDRNTFCBLEL LS,
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Figure 2: Sample dot t o dot COGET worksheet adapted from
the website of the Japanese Association of Cog Tr

Figure 3 is dot-to-dot COGET worksheet that
Skyler completed in March 2022. The angle of examples
and answer pictures are slightly different, and this
required him to utilize his attention span and
concentration to trace the realignment of impression
sketches and the outlines of images. Two bottom
illustrations depict his early inabilities with spatial
awareness. The lines shown are imbalanced and off

centered with multiple thin lines.

. _/

Figure 3: COGET worksheet at the beginning of the session

Figure 4 is the same type of harder COGET
worksheet he worked after three months of training.
Observably, the lines had changed, becoming straighter,
clearer, and thicker. This indicates that he was more
confident about which dot to connect. He began
drawing each line using working memory and focusing
on the worksheet for longer periods of time. Skyler's
information processing speed has also improved. He is
now able to finish some COGET worksheets, such as

drawing lines, connecting from dot-to-dot, or counting
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figures in less than a minute without making any
mistakes. The amount of doodling he produced on
COGET worksheets, when he got distracted or bored,
decreased significantly compared to the beginning of
the session. The average numbers of COGET
worksheets that Skyler actually completed in the latter

half of the session increased by more than twofold.

& ™\

Figure 4: COGET worksheet after three months

Emotional Behavior Changes:

During and after the sessions, he occasionally
argued with his mother. However, there was a
significant behavioral change after the fourth session,
which included approximately half an hour of COGOT
exercises, prior to working on COGET worksheets. He
was more capable of controlling his emotions and barely
quarreled with his mother. He asked to work on more
COGET worksheets spontaneously, increasing his

session duration up to two hours.

Body Coordination/ Motor Skills:

Through COGOT exercise sessions, Skyler has
gained a better understanding of his motor skills. Skyler
and his mother worked to gradually increase his motor
skill through COGOT exercises. Skyler even showed
greater agility than his mother when they took the
same motor skill exercises. The motor skill exercises
also made him realize the necessity of adjusting
pressure depending on the object being manipulated.

Videotaping and taking pictures of Skyler,

passing Cog-Tr sticks and doing core muscle
exercises to check his postures, was vital to his
motor skill development. This feedback helped Skyler
to see his development from different perspectives,

increasing his perceptive abilities as well.

Language Acquisition:

During the sessions, Skyler was encouraged to
explain his answers to his mother in Japanese in order
to increase his Japanese output. Previously, he used
English vocabulary in his Japanese sentences and used
Japanese pronouns when he didn't know the English
equivalent. As his level of his Japanese developed, less
fusion of his IL made communication with other

Japanese speakers easier.

V. Revised Session Plan for the Future:

Skyler stated that, once he understood the
instructions on Cog-Tr, he felt it was easier to work on
COGET worksheets and he was surprised to see the
difference in some of his work. He finished half of Cog-Tr
Japan Puzzles (Miyaguchi, 2021) and plans to continue
having group sessions for another three months. Skyler
and his mother hope to continue Cog-Tr with the following
goals in mind; 1. reduce the tendency to use repetitive
pronouns in Japanese and English such as “this -+ that---
you know, you know, you know,” 2. reduce his tendency to
doodle and improve his attention span, 3. continue to
improve his ability to write Japanese and English, 4. draw
lines more neatly. Several issues need to be addressed to

expect better evidence for future research.

Time Management:

Throughout this case study, it has been a great
challenge to maintain a consistent schedule for Cog-Tr
sessions. Skyler tends to give his immediate interests
priority over his prior commitments, and he struggles
to maintain previously scheduled appointments.
Therefore, he has inconsistent attendance or tardy
arrival almost every week and needs to constantly
reschedule. This sort of dysfunction is a typical
symptom for individuals with ADHD, as well as those

with ID and it means Skyler cannot maintain a schedule
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without consistent adult supervision. Some daily tasks,
such as setting a timer, using a calendar, and visualizing
schedules, are worth trying. A parental reminders and
positive reinforcement remain a part of his routine.
Skyler continues to have difficulty meeting medium-to-
long-term goals, so the next session term will be set for

another three months.

Overcoming Weaknesses:

Verbal feedback after each session indicated his
deficiency in basic arithmetic and imagination skills.
Skyler’s ability to think abstractly and compare several
images is still underdeveloped. The amount of time
spent on these kinds of COGET worksheets was not
enough to examine his improvements, so further

observation is warranted.

Language Acquisition:

Skyler exhibited limited vocabulary in English and
Japanese for his age; as a result, he uses too many
pronouns to communicate. Having him explain answers
and methods to work on COGET worksheets and
COGOT exercises allowed for more opportunities to
expand his verbal communication. Skyler's Japanese
language improvement needs to be addressed in future

studies.

Connection to Subjects Learning:

Skyler's mother discovered tutorial learning
support lessons organized by local senior volunteers in
the neighborhood. His tutor, who also speaks English,
will be able to monitor his school assignments twice a
week starting in the fall of 2022. Skyler plans to work
on Japanese characters for elementary lst grade level
(Miyaguchi, 2019) and basic arithmetic (Miyaguchi, 2019)
at every tutoring session. The goals for these sessions
are to work on school assignments and to increase
competency in basic skills, so he may continue his

education into high school.

VI. Conclusion
After three months of this trial case study, findings

indicate that students with special needs, regardless of

their native language, could benefit from Cog-Tr to
strengthen their cognitive skills. Detailed results indicate
improvements in specific cognitive skills were exhibited
in a shorter term. This case study verified significant
improvements in observation, attention, as well as
associated behavioral and language changes. Providing
appropriate COGET worksheets depending on students’
targeted abilities motivates them to continue Cog-Tr
sessions. When students see how their improvements
contribute to cultivating successful experiences, students
develop greater self-esteem, which further encourages
them to try higher levels of GOGET worksheets.

This case study shows Cog-Tr contributes to a
solid foundation for learning, physical exercises, and
social skills. Cog-Tr does not perform a bottom-up
effect, but rather, by integrating a variety of Cog-Tr in
the sessions, it creates a synergistic effect that
maximizes students' best abilities. Observation data
demonstrates that at least three months is required for
students with special needs who speak Japanese as a
second language to become familiar with Cog-Tr
instructions.

Bilingual verbal and written instruction on Cog-Tr
will be a possible accommodation for students with
special needs who speak Japanese as a foreign language.
Taking videos or photos during COGOT exercises
would also help students by providing different
perspectives, which do not require much language
instruction. On the other hand, having students
verbalize their answers in the targeted language
organizes their thinking process, helps them better
understand instructions and allows them more
opportunities for output.

Some students with ADHD symptoms or ID may
have difficulties attending sessions regularly, scheduling
accommodations, using home assignments, and
conducting online sessions are possible alternatives.
However, more than two weeks of consistent absence
may adversely affect students’ improvements in early
sessions. Thus, fortitude on behalf of both students and
parents is required to promote constant engagement
and participation.

Integrating COGOT exercises with COGET
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worksheets was effective in Skyler's case. For students
with ADHD who have difficulty remaining still, starting
with COGOT exercises could give them the control
necessary to concentrate on COGET worksheets.

It also appears that surroundings and collaboration
between students, parents, family members, teachers
and other mentors are another important factor to
maximize Cog-Tr effects. Explanation of Cog-Tr in
foreign languages for parents who speak Japanese as a
second language can be prepared as well.

As the population becomes more diverse, educators
will need to adapt their classroom practices with regard
to students’ needs. Especially in the field of special
education, teachers tend to have bigger challenges
providing reasonable accommodations to students
analogous to Skyler’s situation. The necessity of
creating an ongoing case study to evaluate long-term
efficacy needs to be considered, in order to gauge the
usefulness of Cog-Tr for foreign students with special
needs. Cog-Tr is fairly new, but there is a great
possibility that it is effective not only among Japanese
students with special needs but also students with
special needs all over the world. To develop a solid
learning foundation academically and socially for
students with special needs, further research needs to

be considered in the field of Cog-Tr.

NOTES

1) Das-Naglieri Cognitive Assessment System (DN-CAS) is a
psychological test to evaluate a cognitive functions (planning,
attention, simultaneous and successive) for children with
special needs (Miyaguchi, 2015, p.52).

2) Raven's Colored Progressive Matrices is a non-verbal
simplified intelligence test used to measure abstract
reasoning (Miyaguchi, 2015, p.52).

3) Tsu-kyu programs as “another program of resource rooms
(in regular elementary and secondary schools) where
children with disabilities who are enrolled in and studying
most of the time in regular classes may visit resource rooms
few times a week to receive special instruction.” ( The
Ministry of Education, Culture, Sports, Science and
Technology, 2022, Principles Guide Japan's Educational
System. Retrieved on October 28, 2022, from
https://www.mext.go.jp/en/policy/education/overview/
index.htm

4) The Wechsler Intelligence Scale for Children (WISC-1V) is
the widely known intelligence test that measures total 1Q
scores and four composite scores: verbal comprehension,

perceptual reasoning, working memory, and processing
speed (Miyaguchi, 2015, p.52).

5) Furigana are “tiny Japanese kana characters written
above or next to kanji characters. The kana characters
indicate the correct pronunciation of the word written in
kangi” (Weblio Dictionary, 2022, Retrieved November 14,
2022, from https://ejje.weblio.jp/content/furigana).
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